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Abstract: 

The aim of the paper is to examine the representation of Falstaff’s body across Henry IV 

Parts I & II, Henry V, and The Merry Wives of Windsor through the lens of body shaming, 

grotesque corporeality, and the carnivalesque through contemporary scholarship. A six-part 

analytical framework to compare ideological shifts in Shakespeare’s treatment of bodily 

excess has been employed. The core idea is to analyse the arc of Falstaff’s representation 

reflects changing ideological functions of body shaming, from exclusion and moral 

rejection to jovial containment and cultural reintegration. The basic research question is to 

explore how Falstaff’s body is shamed, politicized, and recontextualized across these plays. 
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Introduction 

“If sack and sugar be a fault, God help the wicked!” With this defiant toast, 

Shakespeare’s Sir John Falstaff raises more than a cup—he raises questions about sin, 

pleasure, power, and the unruly body. Equal parts jester, glutton, and philosopher, Falstaff 

lumbers through Henry IV and The Merry Wives of Windsor not just as a comic figure, but 

as a theatrical embodiment of excess that both delights and disturbs. A.C. Bradley (1909) 

argues that Shakespeare unjustly debased Falstaff, a once-rich character from Henry IV, by 

reviving him as a hollow parody in The Merry Wives of Windsor. Originally complex and 

alive, Falstaff is reduced to a comic, didactic figure—mocked, duped, and stripped of his 

former dignity. Probably written to please Queen Elizabeth, this version lacks the vigour 

and depth of the original.  
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Sir John Falstaff emerges in Shakespeare’s Henry IV plays and The Merry Wives of 

Windsor as more than a comic foil or embodiment of vice; he is a complex theatrical 

construct through whom early modern anxieties about the body, identity, authority, and 

national ideology are played out. His corpulence, wit, and irreverence operate as both 

narrative spectacle and ideological critique, positioning him at the nexus of humour and 

hegemony.  

This analysis examines Falstaff through the critical lenses of bodily excess, social 

teasing, identity formation, ideological corporeality, national allegory, and cultural 

memory. By doing so, it reveals how Falstaff's grotesque body becomes a site of resistance, 

performance, and ultimately, political containment. His fluctuating role—from jovial 

trickster to rejected victim—illuminates how the Shakespearean stage negotiated tensions 

between indulgence and discipline, pleasure and power, community and conformity. 

Literature Review 

The scholarship on Falstaff explores his role as a complex cultural and political 

symbol. Falstaff has been analysed through diverse critical lenses, revealing his role as a 

enigmatic figure negotiating identity, authority, and cultural memory. David Womersley 

(1996) sees Falstaff’s corpulence as symbolizing the secularization of rebellion within the 

framework of Protestant historiography, reflecting tensions between political power and 

religious identity. Joshua B. Fisher (2009) emphasizes food metaphors to portray Falstaff 

as a representation of native Englishness, whose rejection by Hal marks a shift from 

indulgence to discipline, yet his lingering charm complicates this dismissal. Tsu-Chung Su 

(2015) contrasts Falstaff’s material body politic with the abstract authority of King Henry 

IV, framing him as a disruptive force against state power. Richard Waugaman (2020) links 

Falstaff’s traits to Queen Elizabeth I’s conflicted memories of her father, Henry VIII. Wei 

Dianke (2020) employs Lacanian theory to depict Falstaff as a fantasy figure of excess and 

unattainable desire. Elise Denbo (2020) draws on psychoanalytic and embodiment theory 

to position him as a formative, nourishing presence in Hal’s development. Krste Iliev 

(2021) aligns Falstaff with the medieval Vice figure, embodying sin and eventual downfall. 

Öz Öktem (2024) reads him as a tragicomic antihero, challenging ideals of honour, 

masculinity, and social order while maintaining enduring appeal. 

 

Methodology 

This study adopts a critical discourse-analytical methodology to examine the 

representation of Falstaff’s body in Henry IV Parts I & II and The Merry Wives of Windsor, 

focusing on how corporeality encodes ideological, political, and cultural meanings. Using 
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frameworks such as the social construction of the excessive body, humour and structural 

power, body and identity formation, political prevalence, national allegory, and cultural 

memory, the analysis explores how Falstaff’s fatness is staged as both comic spectacle and 

ideological critique. It draws upon six interrelated frameworks: the social construction of 

the “excessive body” (Adams-Santos, 2020), where Falstaff’s fatness reflects societal 

norms of restraint and emotional exclusion; humour and structural power (Cash, 1995; 

Schmidt & Martin, 2019), where teasing reinforces social hierarchies; identity formation 

through body image (Insani & Widiarti, 2022); ideological and political corporeality 

(Corcoran et al., 2015); body shaming as national allegory (Burychka et al., 2021); and 

Falstaff as a cultural memory of sin and guilt (Iliev, 2021).This method enables a dense 

reading of how Shakespearean theatre navigates norms of discipline, deviance, and the 

shifting politics of the body. 

Discussion  

Social Construction of the “Excessive Body” 

Falstaff’s corpulence becomes a theatrical site where early modern anxieties about bodily 

excess, discipline, and social order are inscribed. Henry IV, Part I presents Falstaff as a 

figure of grotesque indulgence, humorously linking emotional turmoil with physical 

inflation. His own admission is significant: 

When I was about thy years, Hal, I was not an eagle’s talon in the waist.  I could have 

crept into any alderman’s thumb-ring.  A plague of sighing and grief! It blows a man up 

like a bladder. (Act 2. Scene 4) 

Prince Hal’s mockery casts Falstaff as deviant from the ideal masculine norm of restraint 

and martial virtue:  

Thou art so fat-witted with drinking of old sack, and unbuttoning thee after supper, and 

sleeping upon benches after noon, that thou hast forgotten to demand that truly which thou 

wouldst truly know. What a devil hast thou to do with the time of the day? Unless hours 

were cups of sack, and minutes capons, and clocks the tongues of bawds, and dials the 

signs of leaping-houses, and the blessed sun himself a fair hot wench in flame-colored 

taffeta, I see no reason why thou shouldst be so superfluous to demand the time of the day. 

(Act 1, Scene 2) 

In The Merry Wives of Windsor, his bodily bulk is rendered absurd in scenes like 

his stuffing into a laundry basket, turning his corpulence into an object of communal ritual 
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and laughter rather than ethical condemnation.  

Falstaff. You shall hear. As good luck would have it, comes 

in one Mistress Page; gives intelligence of Ford's 

approach; and, in her invention and Ford's wife's 

distraction, they conveyed me into a buck-basket. 

 

Ford. A buck-basket! 

 

Falstaff. By the Lord, a buck-basket! rammed me in with foul 

shirts and smocks, socks, foul stockings, greasy 

napkins; that, Master Brook, there was the rankest 

compound of villanous smell that ever offended nostril. (MWW: (Act 3, Scene 5) 

These depictions reveal how the early modern stage policed bodily norms through ridicule 

while also using grotesque comedy to bind the community. Falstaff’s body, therefore, 

becomes a fluctuating symbol—at times a target for shame, at others, a source of festivity. 

Humour, Teasing, and Structural Power 

Verbal teasing in Shakespeare’s Falstaff scenes serves as both comic relief and a subtle 

mechanism of social regulation. In Henry IV, Part I, Prince Hal’s mocking abuse uses 

metaphor to degrade Falstaff’s physical form, framing him as monstrous and subhuman.  

…there is a devil haunts thee in the likeness of an old fat man; —a tun of man is thy 

companion. Why dost thou converse with that trunk of humours, that bolting-hutch of 

beastliness, that swollen parcel of dropsies, that huge bombard of sack, that stuffed cloak-

bag of guts, that roasted Manningtree ox with the pudding in his belly, that reverend vice, 

that grey iniquity, that father ruffian, that vanity in years? (Act.2, Scene 4) 

This ritualized mockery is not confined to Hal; even lower-status characters like Doll 

Tearsheet engage in body-based teasing: 

Away, you cutpurse rascal, you filthy bung, away! By 

this wine, I’ll thrust my knife in your mouldy chaps an 

you play the saucy cuttle with me. Away, you bottle-ale 

rascal, you basket-hilt stale juggler, you. Since when, 

I pray you, sir? God’s light, with two points on your 

shoulder? Much!  (Henry IV, Part 2: Act 2, Scene 4) 
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Sadly, his jokes often meet with bawdy retort.  

In The Merry Wives, the comic beating of Falstaff dressed as the “fat woman of Brentford” 

involves humiliation through gender inversion, cowardice, and disguise.  

I would my husband would meet him in this shape: he 

cannot abide the old woman of Brentford; he swears 

she's a witch; forbade her my house and hath 

threatened to beat her. (Act 4, Scene 2) 

These scenes reflect structural power dynamics where humour reinforces class and 

gender hierarchies. Yet, within the framework of joyful comedy, such teasing also 

temporarily subverts power: women and commoners gain dominance, turning ridicule into 

a momentary inversion of social norms—classic carnivalesque in form and function. 

Body, Self-Concept, and Identity Formation 

Despite repeated public humiliation, Falstaff constructs a resilient self-concept rooted in 

wit, performance, and denial of bodily shame. In Henry IV, Part II, he proclaims,  

I am not only witty in myself, but the cause that wit is in other men. I do 

here walk before thee like a sow that hath overwhelmed all her litter but one. 

asserting intellectual superiority over physical ideals. (Act 1, Scene 2) 

This self-aggrandizement allows Falstaff to reframe mockery as a source of agency. Even 

when insulted— “Thou whoreson mandrake…”—Falstaff wards off with playful insults, 

integrating derision into his identity.  

His comic delusion persists even at his most ridiculous, such as in The Merry Wives when 

he declares, 

"Let the sky rain potatoes; let it thunder to the tune of Green Sleeves, hail kissing 

comfits…(Act.5, Scene 5) 

The grotesque thus becomes performative, a defiant rejection of guilt or ethical 

reform. Shakespeare crafts Falstaff as a figure whose grotesque body resists containment, 

embodying a pre-modern identity that valorises charisma and adaptability over discipline 

and conformity. The rules are framed to suit his own convenience. 



 

 

SP Publications 

International Journal Of English and Studies (IJOES) 
An International Peer-Reviewed and Refereed Journal;Impact Factor:8.337(SJIF)   

ISSN: 2581-8333|Volume 8, Issue-4(April);2026 
_________________________________________________________________________________ 

 

435 

Political and Ideological Corporeality 

Falstaff’s body operates as a critique of ideological norms surrounding honour, sacrifice, 

and patriotic duty. In Henry IV, Part I, his cynical rejection of military valour is expressed 

in the following: 

Give me life, which if I can save, so:  

if not, honor comes unlooked for, and there’s an end. (Act 5, Scene 3) 

This invokes the romanticized ideal of noble death in war, privileging bodily 

survival over abstract ideals. His manipulation of the conscription system in Henry IV, Part 

II, where he recruits unfit men and profits from bribes, further exposes the hypocrisy of 

civic duty. Falstaff’s fat, indulgent body resists the lean, self-sacrificing ideal promoted by 

the emerging national order. His ultimate punishment—public rejection and arrest—

reflects how political structures use corporeal degradation to enforce ideological 

conformity. Yet, his downfall is often framed comically, rendering his punishment more 

symbolic than literal, and thus politically useful as a scapegoat for societal anxieties about 

excess, corruption, and dissent. 

Body Shaming as National Allegory 

Falstaff’s fall from favour becomes a potent national allegory marking England’s transition 

from indulgence to disciplined nationalism. In Henry V, his death is reported second 

hand—“The king has killed his heart”—suggesting that Hal’s transformation into a 

virtuous monarch necessitated the symbolic elimination of Falstaff’s unruly body.  

This erasure aligns with a broader ideological move toward the militarized, morally 

reformed nation-state. In The Merry Wives, Falstaff is mockingly adorned as Herne the 

Hunter, a folkloric symbol of England’s rural past, and ritually humiliated. This 

performance of body shaming doubles as a pageant of national purification—exorcising the 

indulgent, carnival spirit of Falstaff to make way for a more disciplined national ethos. 

Thus, Falstaff becomes a corporeal metaphor for the country’s virtuous trajectory, cast off 

not merely as an individual vice, but as a cultural excess incompatible with emergent 

nationalist ideals. 

Falstaff as Vice and Cultural Memory 

Falstaff’s theatrical legacy draws deeply from the Vice figure of morality plays—comic, 

indulgent, and ultimately rejectable, yet never truly vanquished.  
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His own words, ironize sin, aligning gluttony with divine mercy rather than damnation.   

If sack and sugar be a fault, God help the wicked. 

If to be old and merry be a sin, then many an old host 

that I know is damned. If to be fat be to be hated, then 

Pharaoh’s lean kine are to be loved. (Act 2, Scene 4) 

In Henry IV, Part II, Prince Hal’s final repudiation, enacts a ritual severing of vice for the 

sake of royal legitimacy. 

I know thee not, old man. Fall to thy prayers. 

How ill white hairs becomes a fool and jester. 

I have long dreamt of such a kind of man, 

So surfeit-swelled, so old, and so profane; 

But being awaked, I do despise my dream. 

Make less thy body hence, and more thy grace; 

Leave gormandizing. Know the grave doth gape 

For thee thrice wider than for other men. 

Reply not to me with a fool-born jest. 

Presume not that I am the thing I was, 

For God doth know—so shall the world perceive— 

That I have turned away my former self. (Act 5 Scene 5) 

Falstaff is banished as a ethical necessity, a symbolic shedding of youthful 

transgression. As A.C. Bradley (1909) observes, “That from the beginning Shakespeare 

intended Henry’s accession to be Falstaff’s catastrophe is clear from the fact that, when the 

two characters first appear, Falstaff is made to betray at once the hopes with which he 

looks forward to Henry’s reign”.  

However, The Merry Wives of Windsor resituates him within the comic tradition, 

ending not with banishment but reintegration. His shaming is festive, not fatal; the laughter 

it provokes is not condemnatory. Falstaff thus remains in cultural memory not as a tragic 

warning but as a figure of enduring comic indulgence—recycled, not purged—allowing 

society to safely confront or accept its own honourable contradictions. 

Findings 

One can assume based on the above analysis that Falstaff’s body operates as a 

multifaceted symbol within Shakespeare’s works, embodying tensions between excess and 
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control, festivity and reform, subversion and conformity. His physical grotesqueness 

becomes a theatrical site where social norms are both policed and playfully transgressed, 

allowing the audience to confront anxieties about discipline, honour, and national identity. 

Teasing and ridicule function not merely as humour but as tools of structural power, while 

Falstaff’s witty self-fashioning resists noble containment. Ultimately, his rejection marks a 

symbolic purification aligned with emergent nationalist and ideological values, yet his 

continued presence in cultural memory and comic reinvention underscores the enduring 

ambivalence society holds toward bodily indulgence and moral deviance. 

Conclusion 

Falstaff’s representation transcends simple comic excess to function as a dynamic 

cultural symbol: one that embodies the contradictions of his time. His corpulent body 

becomes a canvas upon which anxieties surrounding honour, authority, and national 

identity are projected and contested. While his theatrical journey is marked by mockery, 

shaming, and eventual rejection, Falstaff resists narrative finality. Through his wit, 

performative bravado, and boisterous presence, he defies ideological containment and 

persists in cultural memory as both a relic of jovial pasts and a critique of emergent 

national disciplines. Shakespeare’s Falstaff, thus, is not just a character but a dramatized 

discourse—one that continues to reflect society’s ambivalence toward bodily deviance, 

principled regulation, and the cost of political legitimacy. 
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