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Abstract: 

This paper explores the intersection of climate change and forced migration through 

the lens of English literature. While traditional diasporas have been shaped by war, 

colonialism, and economic pressures, a new wave of environmentally driven displacement 

is emerging in fiction. Through ecocritical, postcolonial, and trauma studies frameworks, this 

study examines how selected literary texts depict communities and individuals uprooted by 

environmental crises such as floods, droughts, wildfires, and rising sea levels. Focusing on 

Amitav Ghosh’s Gun Island (2019), Helon Habila’s Oil on Water (2010), and Octavia E. 

Butler’s Parable of the Sower (1993), the paper highlights how these narratives articulate 

trauma, cultural loss, and ecological injustice while challenging conventional ideas of home 

and belonging. Ultimately, it argues that literature offers a vital imaginative space to confront 

the human cost of climate change and to reimagine diasporic identity in the Anthropocene. 
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Introduction 

In the twenty-first century, climate change has emerged as one of the most defining 

crises of human existence, altering not only physical geographies but also the political, 

social, and cultural configurations of life on earth. Rising global temperatures, melting 

glaciers, intensifying storms, desertification, wildfires, and sea-level rise have led to 

unprecedented environmental upheavals. According to the Intergovernmental Panel on 

Climate Change (IPCC), hundreds of millions of people are likely to be displaced by the end 

of this century if current warming trends persist. Already, the Internal Displacement 

Monitoring Centre (IDMC) has reported that environmental disasters caused more 

displacement in 2020 than armed conflicts, with floods, cyclones, and droughts uprooting 

entire communities across Asia, Africa, and the Americas. Such transformations foreground 
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the phenomenon of climate-induced migration—a reality where ecological instability 

becomes the primary trigger for forced displacement. 

 

Traditionally, diasporas have been studied through the lenses of colonial histories, 

wars, slavery, economic exploitation, and voluntary settlement abroad. These “classic” 

diasporas—from Jewish and African to South Asian and Caribbean communities—have 

been understood as the consequence of political, economic, and social disruptions that sever 

individuals from their homelands while giving rise to hybrid cultural identities. Climate-

induced diasporas, however, represent a new paradigm, one in which displacement arises not 

from direct political violence but from ecological breakdown. Flooded islands, salinized 

farmlands, and polluted deltas create conditions where survival itself becomes impossible, 

forcing populations into movement. The term “climate refugee,” though still debated in 

international law, underscores the urgency of recognizing environmental displacement as a 

form of forced migration that challenges conventional ideas of borders, belonging, and 

responsibility. 

 

Literature, as both a mirror and critique of reality, has increasingly responded to this 

crisis. A growing body of climate fiction, or “cli-fi,” engages with ecological catastrophe 

not merely as background setting but as the very engine of narrative and identity. Through 

these texts, we encounter characters whose journeys reflect the lived experiences of 

ecological trauma, loss of home, and the search for new belonging. In doing so, literature 

humanizes abstract scientific data and statistics, translating graphs of sea-level rise and 

reports of desertification into stories of grief, resilience, and survival. Amitav Ghosh, Octavia 

E. Butler, and Helon Habila, among others, confront the cultural and psychological 

dislocations caused by climate change, offering imaginative spaces where the environmental 

diaspora can be understood and theorized. 

 

Amitav Ghosh has argued in The Great Derangement (2016) that mainstream 

literature has long failed to grapple with the magnitude of the climate crisis. For Ghosh, this 

silence is not incidental but symptomatic of a larger epistemological condition rooted in 

Western modernity’s emphasis on anthropocentrism, rationality, and individualism. Yet, 

works such as his own Gun Island (2019), Butler’s Parable of the Sower (1993), and Habila’s 

Oil on Water (2010) challenge this silence by weaving climate change into the intimate fabric 

of human life. These texts foreground the trauma of dislocation while interrogating systemic 

forces such as capitalism, colonialism, and corporate exploitation that exacerbate ecological 

degradation. 

 

The significance of climate diasporas extends beyond environmental studies into the 

domains of identity, culture, and memory. Home, in diasporic studies, is often imagined as 

both a physical location and an affective construct. For climate migrants, however, home is 

not only lost but also uninhabitable, a site of ecological collapse. This radical redefinition 
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destabilizes diasporic theory itself, compelling scholars to account for displacement that is 

not geopolitical but geophysical. Similarly, trauma theory allows us to understand how 

individuals and communities process the psychological devastation of losing land, culture, 

and continuity. Climate displacement, therefore, cannot be examined only in terms of 

infrastructure or economics; it is also a crisis of memory, belonging, and meaning. 

 

English literature provides fertile ground for exploring these complexities. The 

English language, as a legacy of colonialism and a global medium of expression, has become 

a crucial site where stories of ecological trauma from the Global South intersect with 

dystopian imaginaries of the Global North. Through ecocritical and postcolonial 

frameworks, these narratives illuminate the uneven distribution of climate change’s impacts. 

The people of the Sundarbans, the Niger Delta, or drought-stricken California bear the 

heaviest burdens, even though they contribute least to global emissions. In this sense, 

environmental diasporas expose a profound ecological injustice, one that literature both 

documents and contests. 

 

This paper argues that contemporary English literature—through the works of 

Ghosh, Habila, and Butler—constructs a narrative of climate-induced diasporas that 

foregrounds trauma, ecological injustice, and resilience. By situating these texts within 

ecocritical, postcolonial, and trauma studies frameworks, the study examines how literature 

expands our understanding of displacement beyond political and economic causes to include 

environmental catastrophe. More importantly, it demonstrates how imaginative narratives 

can reconfigure the discourse on belonging in the Anthropocene. 

 

In what follows, I first outline the theoretical frameworks that inform this study, 

including ecocriticism, postcolonial ecocriticism, and trauma theory. I then review existing 

scholarship on climate fiction and diaspora studies to locate gaps that the present work seeks 

to address. Through detailed textual analysis of Ghosh’s Gun Island, Habila’s Oil on Water, 

and Butler’s Parable of the Sower, I explore how these works narrativize climate 

displacement, trauma, and identity reconstruction. Finally, I identify common thematic 

strands across these texts—loss of home, intergenerational trauma, and communal 

resilience—before concluding with reflections on the role of literature in reimagining 

diasporic identities under the shadow of climate change. 

Theoretical Framework 

The study of climate-induced diasporas in literature requires an interdisciplinary 

theoretical foundation that brings together ecocriticism, postcolonial theory, and trauma 

studies. Each of these frameworks provides distinct yet overlapping insights into the complex 

interplay of environment, displacement, identity, and memory. Where ecocriticism 

emphasizes the relationship between humans and the natural world, postcolonial ecocriticism 

interrogates how histories of empire and capitalism intersect with ecological degradation. 

Trauma theory, meanwhile, illuminates the psychic and cultural dimensions of forced 
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displacement. Together, these perspectives allow us to situate climate-induced migration not 

only as a material crisis but also as a cultural and narrative phenomenon. 

2.1 Ecocriticism: Literature and the Environment 

Ecocriticism, broadly defined, is the study of the relationship between literature and 

the physical environment. Its foundational premise is that culture and nature are not separate 

but mutually constitutive, and that literature both reflects and shapes ecological 

consciousness. Cheryll Glotfelty’s The Ecocriticism Reader (1996) framed ecocriticism as 

the critical practice of asking how literary texts represent the natural world and what values 

they encode about human-environment interaction. Lawrence Buell further advanced the 

field in The Environmental Imagination (1995), arguing that literary traditions—from 

pastoral to wilderness writing—are central to how societies conceptualize nature. 

 

In the context of climate-induced diasporas, ecocriticism helps us recognize that 

displacement is not merely a social or political condition but also an ecological one. Floods, 

droughts, and rising seas are not background events in literature but active forces that disrupt, 

reshape, and sometimes annihilate human communities. Timothy Morton’s concept of 

hyperobjects—phenomena so vast in scale (such as climate change) that they exceed 

ordinary human perception—captures the difficulty of narrating ecological catastrophe. 

Literature, in this sense, becomes a means of “scaling” the hyperobject, translating global 

warming into intimate, affective experiences of trauma and dislocation. 

2.2 Postcolonial Ecocriticism: Environment, Empire, and Exploitation 

If ecocriticism highlights the interconnection between literature and ecology, 

postcolonial ecocriticism examines how histories of empire, exploitation, and uneven 

development shape environmental crises. Graham Huggan and Helen Tiffin’s Postcolonial 

Ecocriticism (2010) demonstrates how colonial expansion was not only a political and 

cultural enterprise but also an ecological one, involving resource extraction, monoculture 

plantations, and environmental transformation. The legacies of colonialism are evident today 

in the unequal distribution of climate vulnerability: regions exploited for resources in the 

colonial era are now disproportionately exposed to ecological risk. 

 

Rob Nixon’s influential concept of slow violence (2011) is especially relevant here. 

Unlike spectacular events such as hurricanes or tsunamis, slow violence refers to gradual, 

attritional forms of harm—deforestation, oil spills, desertification—that accumulate 

invisibly over time. This violence is often overlooked because it lacks the immediacy of 

catastrophic disasters, yet it devastates communities, particularly in the Global South. 

Climate-induced diasporas are frequently the result of such slow violence: villagers in the 

Niger Delta poisoned by oil pollution, farmers in Bangladesh displaced by rising salinity, or 

island nations gradually submerged by encroaching seas. 

 

Postcolonial ecocriticism also interrogates who gets to narrate climate change. 

Amitav Ghosh, in The Great Derangement, criticizes Western literary traditions for their 
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reluctance to grapple with ecological realities, while writers from the Global South bring 

lived experience of environmental precarity into the literary imagination. Thus, postcolonial 

ecocriticism situates climate fiction within broader debates about power, representation, and 

justice, underscoring that the climate crisis is inseparable from histories of empire and global 

inequality. 

2.3 Trauma Studies: Memory, Loss, and Displacement 

While ecocriticism and postcolonial theory situate climate-induced migration in 

material and historical contexts, trauma studies shed light on its psychological and cultural 

dimensions. Cathy Caruth defines trauma as an overwhelming experience that resists 

integration into consciousness and disrupts identity. In diasporic contexts, trauma often 

manifests as the loss of home, culture, and continuity across generations. 

 

Climate-induced diasporas generate both individual and collective trauma. Kai 

Erikson’s notion of “collective trauma” refers to the ways in which entire communities 

experience a rupture in their sense of continuity, identity, and belonging. For displaced 

populations, the trauma is not only the sudden loss of land but also the slow realization that 

the places of memory—fields, rivers, ancestral homes—are gone or irrevocably altered. 

Dominick LaCapra’s distinction between “acting out” and “working through” trauma offers 

a useful lens for examining how literary characters process ecological displacement: some 

remain trapped in cycles of grief and repetition, while others attempt to reframe their loss 

through resilience and adaptation. 

 

Octavia Butler’s Parable of the Sower offers a striking example of how trauma can 

be embodied and narrativized. Lauren Olamina’s “hyperempathy” syndrome literalizes the 

collective pain of displacement, making her body a site where the trauma of others is 

inscribed. Similarly, in Habila’s Oil on Water, villagers displaced by oil spills and violence 

are haunted by memories of a lost ecological world, embodying intergenerational grief. 

Literature thus provides a medium where trauma is not erased but articulated, shared, and 

potentially transformed into resilience. 

2.4 Intersections: Toward a Framework for Climate-Induced Diasporas 

While each of these theoretical strands offers valuable insights, their intersections 

are crucial for understanding climate-induced diasporas. Ecocriticism allows us to see the 

environment as an active agent in narrative; postcolonial ecocriticism reminds us that 

environmental degradation is historically rooted in empire and inequality; and trauma studies 

illuminate the psychic and cultural scars of ecological displacement. Together, they enable a 

holistic reading of climate fiction that accounts for material, historical, and psychological 

dimensions. 

 

This study adopts such an interdisciplinary approach to examine how climate fiction 

narrates environmental diasporas. By bringing together these frameworks, it becomes 

possible to see literature as a site where ecological trauma, cultural memory, and resilience 
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intersect. In texts such as Ghosh’s Gun Island, Habila’s Oil on Water, and Butler’s Parable 

of the Sower, the environment is not mere backdrop but a destabilizing force that shapes 

identity, memory, and belonging. These works also foreground the global inequalities of 

climate change, showing how the burdens of ecological catastrophe fall disproportionately 

on the marginalized. At the same time, they reveal how trauma, though devastating, can also 

generate new forms of solidarity, spirituality, and ecological consciousness. 

 

In this sense, literature does more than document disaster; it actively reimagines 

diasporic identity in the Anthropocene. It challenges anthropocentric narratives, exposes 

ecological injustice, and offers alternative visions of resilience and community. As the 

following sections will demonstrate, climate fiction thus becomes a vital imaginative 

resource for confronting the human costs of climate change and rethinking the possibilities 

of diasporic belonging. 

3. Literature Review 

The intersection of climate change, migration, and literature has gained increasing 

scholarly attention in the past two decades, yet the field remains unevenly developed. While 

ecological criticism has established itself as a major branch of literary studies, the specific 

issue of climate-induced diasporas—and their representation in literature—has received 

comparatively little sustained analysis. This review will trace three critical strands: (1) 

climate fiction (“cli-fi”) as an emerging literary mode, (2) diaspora theory and its application 

to ecological displacement, and (3) trauma and cultural memory in narratives of forced 

migration. 

3.1 Climate Fiction and the Imaginative Representation of Crisis 

The term climate fiction (cli-fi) gained traction in the early 2000s as writers and 

critics began identifying works of literature that foreground anthropogenic climate change. 

Adam Trexler’s Anthropocene Fictions (2015) provides one of the earliest comprehensive 

studies of the genre, arguing that cli-fi is characterized not by fixed conventions but by its 

engagement with the planetary scale of the Anthropocene. Adeline Johns-Putra, in Climate 

Change and the Contemporary Novel (2019), further explores how contemporary fiction 

mediates the tensions between scientific discourse and personal experience, showing that 

literature offers unique ways of narrativizing otherwise abstract environmental data. 

 

While dystopian and apocalyptic imaginaries have dominated popular cli-fi (e.g., 

Cormac McCarthy’s The Road, Margaret Atwood’s MaddAddam Trilogy), scholars have 

noted the importance of texts that situate climate change within localized, culturally specific 

contexts. Ursula Heise’s Sense of Place and Sense of Planet (2008) argues that global 

environmental literature must negotiate between local attachments and planetary 

consciousness. This dual perspective is crucial for understanding climate-induced diasporas, 

where individuals are forced to navigate both the loss of place-specific identity and the 

broader planetary crisis. 
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Amitav Ghosh’s own nonfiction The Great Derangement (2016) has been pivotal in 

critiquing the silence of literary fiction on climate change. Ghosh contends that the modern 

novel, shaped by Enlightenment rationality and the conventions of realism, has historically 

failed to address nonhuman forces and ecological upheaval. This critique underscores the 

significance of works like Gun Island, which experiment with narrative form to 

accommodate the entanglement of myth, history, and climate disruption. 

3.2 Diaspora Studies and Environmental Displacement 

Theories of diaspora have traditionally revolved around experiences of colonialism, 

slavery, exile, and voluntary migration. William Safran (1991) defined diaspora as a 

community characterized by dispersal, collective memory of the homeland, and a 

commitment to its preservation. James Clifford later nuanced this definition, emphasizing 

hybridity and the fluidity of diasporic identities. Avtar Brah’s Cartographies of Diaspora 

(1996) highlighted the intersection of race, gender, and class in diasporic formations, 

broadening the field beyond its earlier, more essentialist definitions. 

 

However, climate-induced migration complicates these frameworks. Unlike political 

or economic diasporas, environmental diasporas often emerge from conditions where the 

homeland itself becomes uninhabitable. Far from being a distant place preserved in memory, 

the lost home may be physically erased by rising seas, desertification, or industrial 

contamination. This demands a rethinking of diasporic identity, as attachment to land, 

culture, and ancestry collides with ecological non-viability. 

 

Scholars such as Elizabeth DeLoughrey have pioneered the intersection of diaspora 

and environment, particularly in the context of island ecologies. In Routes and Roots (2007), 

DeLoughrey examines how Caribbean and Pacific literatures articulate ecological 

displacement and memory. Her work demonstrates that diasporic identity is not only shaped 

by cultural and political histories but also by environmental conditions such as hurricanes, 

tsunamis, and rising seas. Similarly, Dipesh Chakrabarty’s influential essay “The Climate of 

History” (2009) argues that climate change demands a reconceptualization of historical 

categories, including migration and diaspora, because human and geological timescales now 

intersect. 

 

Despite these contributions, there remains relatively little sustained analysis of 

climate diasporas in Anglophone literature. While postcolonial studies have long 

examined migration under empire, and ecocriticism has analyzed environmental 

representation, the convergence of these fields remains underdeveloped. This paper seeks to 

address this gap by analyzing how contemporary novels articulate environmental 

displacement as both a material and cultural condition. 

3.3 Trauma, Memory, and the Narratives of Displacement 

A third critical strand is trauma studies, which offers tools to analyze the 

psychological and cultural effects of displacement. Cathy Caruth’s foundational work 
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Unclaimed Experience (1996) defines trauma as an event that overwhelms normal processes 

of memory and understanding, producing belated and fragmented forms of narration. In 

diasporic contexts, trauma manifests not only as individual suffering but also as collective 

disruption, as communities are severed from their land, culture, and continuity. 

 

Literary critics such as Stef Craps (Postcolonial Witnessing, 2013) have emphasized 

the need to globalize trauma theory beyond Eurocentric frameworks of Holocaust studies. 

Craps argues that colonial and postcolonial traumas—often ecological in nature—demand 

recognition within trauma discourse. His intervention is crucial for understanding climate 

diasporas, which disproportionately affect marginalized populations in the Global South. 

Kai Erikson’s concept of “collective trauma” (1994) also proves useful here. He shows how 

disasters, whether natural or human-made, can produce a rupture in the fabric of community 

life, leaving behind a lingering sense of dislocation. In the context of climate fiction, this 

collective trauma is vividly portrayed: communities in Ghosh’s Gun Island fleeing the 

Sundarbans, villagers in Habila’s Oil on Water haunted by oil-poisoned rivers, and survivors 

in Butler’s Parable of the Sower attempting to rebuild identity in the ruins of a collapsed 

society. 

 

These narratives illustrate that ecological displacement is not merely logistical but 

existential. The trauma lies not only in the immediate loss of home but also in the slow 

erosion of cultural practices tied to land and memory. As Rob Nixon has argued, slow 

violence accumulates invisibly, producing traumas that are diffuse, prolonged, and 

intergenerational. Literature becomes a crucial medium for articulating these invisible 

wounds, translating collective grief into narrative form. 

3.4 Gaps in Scholarship and Contribution of This Study 

Although there is a growing body of work on climate fiction, much of it remains 

focused on apocalyptic scenarios or dystopian futures, often centered on the Global North. 

Diaspora studies, meanwhile, have traditionally examined displacement as a political or 

cultural phenomenon, rarely integrating ecological causes. Trauma studies have expanded 

into postcolonial contexts but have yet to systematically engage with climate-induced 

migration as a form of collective trauma. 

 

This paper positions itself at the intersection of these gaps. By analyzing Gun Island, 

Oil on Water, and Parable of the Sower, it highlights how literature not only documents 

ecological displacement but also theorizes it through narrative strategies. These texts 

demonstrate that climate diasporas challenge traditional notions of home, identity, and 

resilience. They reveal that the trauma of displacement is inseparable from the legacies of 

colonial exploitation and ecological injustice. At the same time, they point toward 

possibilities of renewal—through myth, memory, spirituality, and communal solidarity. 

Thus, this study contributes to the growing interdisciplinary field of climate humanities by 

foregrounding environmental diasporas as a critical lens for reading contemporary literature. 
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In doing so, it underscores the importance of literature in shaping how we understand, 

remember, and respond to the human costs of climate change. 

4.1 Amitav Ghosh’s Gun Island (2019) 

Amitav Ghosh’s Gun Island stands at the forefront of literary attempts to grapple 

with the entanglements of myth, migration, and ecological crisis. Building on his earlier 

nonfiction critique in The Great Derangement (2016), where he lamented the modern novel’s 

failure to represent climate change, Ghosh crafts a narrative that fuses folklore with 

contemporary ecological realities. In doing so, Gun Island positions itself as a paradigmatic 

climate diaspora text, portraying displacement not as a singular event but as a phenomenon 

deeply embedded in history, culture, and myth. 

Myth, Folklore, and Ecological Memory 

At the heart of the novel is the legend of the Gun Merchant, a Bengali folktale about 

a trader cursed by the goddess Manasa Devi for defying her power over snakes and rivers. 

This myth resurfaces in the life of Deen Datta, a rare book dealer from Kolkata, who becomes 

entangled in journeys across the Sundarbans, Venice, and Los Angeles. Ghosh’s use of myth 

is not ornamental but integral: the folktale becomes a narrative device through which 

ecological disruption and migration are interpreted. 

 

The invocation of myth here echoes Lawrence Buell’s argument that literature often 

mediates ecological consciousness through cultural memory. The Gun Merchant’s flight 

across seas parallels the plight of contemporary migrants fleeing climate disaster, suggesting 

that displacement is not only a modern crisis but also a recurring motif in human-

environment relations. By reanimating folklore in a modern context, Ghosh demonstrates 

how ecological trauma is remembered, transmitted, and reinterpreted across generations. 

The Sundarbans as Vanishing Homeland 

The Sundarbans, an ecologically fragile mangrove delta at the confluence of India 

and Bangladesh, serves as both setting and symbol in Gun Island. Subject to rising sea levels, 

salinization, and increasingly frequent cyclones, the region epitomizes what Rob Nixon calls 

“slow violence.” Unlike a sudden disaster, the Sundarbans’ degradation occurs gradually, 

eroding livelihoods, displacing communities, and destabilizing cultural identities. 

 

In the novel, villagers face forced migration as land disappears beneath encroaching 

tides. Their experience illustrates the unique dimensions of climate diasporas: home is not 

destroyed by war but rendered uninhabitable by environmental collapse. This challenges 

classical diaspora theory, which presupposes a homeland preserved in cultural memory. For 

Ghosh’s characters, the homeland itself dissolves, raising the existential question: how does 

one preserve identity when the land of one’s ancestors is literally vanishing? 

Migration and the Global Circuits of Displacement 

Gun Island expands the scale of displacement beyond the Sundarbans, following 

undocumented Bangladeshi migrants to Venice. This transnational movement reveals the 

interconnectedness of local ecological crises and global migration patterns. Deen encounters 
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young men from Bengal risking their lives to cross the Mediterranean, echoing real-world 

migration crises in Europe. 

 

Here, Ghosh highlights the intersection of climate change with political and 

economic structures. Climate refugees, lacking legal recognition under international law, are 

often criminalized as “illegal migrants.” The novel thereby exposes what Nixon identifies as 

the invisibility of slow violence: while media attention may focus on spectacular refugee 

arrivals, the long ecological histories that force migration remain obscured. Literature, by 

narrativizing these histories, makes visible the ecological origins of contemporary diasporas. 

Trauma and Psychological Dislocation 

The psychological dimension of displacement is central to Ghosh’s narrative. 

Migrants in Gun Island experience not only physical dislocation but also profound 

psychological trauma. The novel portrays individuals caught between memories of home and 

the harsh realities of foreign landscapes that are often hostile to their presence. 

Deen himself undergoes a kind of ecological awakening. Initially skeptical and detached, his 

encounters with myth, migrants, and ecological instability destabilize his rationalist 

worldview. This transformation aligns with Cathy Caruth’s conception of trauma as an 

encounter that resists assimilation into consciousness, forcing new modes of narration and 

identity. Deen’s disorientation reflects the larger diasporic condition: the need to reconstruct 

meaning in the face of rupture. 

Capitalism, Exploitation, and the Anthropocene 

Ghosh does not present climate change as a neutral, natural disaster but as deeply 

entangled with global capitalism. The trafficking of migrants, the exploitation of vulnerable 

labor, and the commodification of ecological resources all illustrate the systemic forces 

driving displacement. The novel critiques the legacy of Enlightenment rationality and 

capitalist expansion that have contributed to the Anthropocene, aligning with Huggan and 

Tiffin’s postcolonial ecocriticism, which highlights the continuities between colonial 

exploitation and contemporary ecological crises. 

 

By situating migration within these structures, Gun Island refuses to isolate 

environmental displacement from its political-economic contexts. The novel insists that to 

understand climate diasporas, one must reckon with histories of empire, globalization, and 

inequality. 

Narrative Form and the Reimagining of the Novel 

One of Ghosh’s most significant interventions is formal. He challenges the 

conventions of the realist novel, which he critiques in The Great Derangement for its 

inability to represent nonhuman forces and improbable events. In Gun Island, myth, folklore, 

and supernatural occurrences disrupt linear realism, mirroring the instability of the 

Anthropocene. Storms, animal migrations, and uncanny coincidences resist rational 

explanation, suggesting that the novel must itself transform to narrate ecological crisis. 
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This narrative experimentation underscores Timothy Morton’s notion of hyperobjects: 

phenomena so massive and distributed that they overwhelm conventional forms of 

representation. By blending myth with contemporary crisis, Ghosh gestures toward new 

narrative forms capable of holding together the immensity of climate change and the 

intimacy of personal trauma. 

Resilience, Memory, and the Possibility of Renewal 

Despite its portrayal of loss and dislocation, Gun Island is not a novel of despair. It 

emphasizes resilience—both cultural and ecological. The endurance of myth across centuries 

illustrates how storytelling serves as a form of resistance, preserving memory in the face of 

rupture. Communities, though displaced, carry with them practices, songs, and stories that 

re-root them in new landscapes. 

 

Deen’s journey culminates not in resolution but in recognition: the acknowledgment 

that survival depends on reimagining human relationships with the nonhuman world. This 

aligns with Octavia Butler’s emphasis on adaptability in Parable of the Sower, suggesting a 

broader literary trend in which resilience emerges not from mastery over nature but from 

attunement to ecological interdependence. 

Conclusion: Ghosh and the Poetics of Climate Diaspora 

Through Gun Island, Ghosh illuminates the contours of climate-induced diaspora: 

the vanishing of homeland, the trauma of displacement, and the intersections of ecology, 

capitalism, and migration. By weaving myth into contemporary crisis, he demonstrates how 

literature can reimagine diasporic identity in the Anthropocene. The novel resists the 

Enlightenment separation of nature and culture, instead portraying them as inextricably 

intertwined. 

 

Ultimately, Ghosh challenges readers to recognize climate change not as a distant 

abstraction but as a lived reality already reshaping communities and cultures. Gun Island 

thus exemplifies how literature can both bear witness to ecological trauma and imagine 

pathways of resilience and belonging in a destabilized world. 

4.2 Helon Habila’s Oil on Water (2010) 

Helon Habila’s Oil on Water provides one of the most searing literary 

representations of ecological devastation and its human consequences in contemporary 

African fiction. Set in Nigeria’s Niger Delta, a region globally notorious for its oil wealth 

and environmental degradation, the novel dramatizes the entanglement of resource 

extraction, political violence, and human displacement. In doing so, it foregrounds the 

phenomenon of environmental diaspora, showing how ecological destruction forces 

communities into exile not across national borders but within their own homelands. 

The Niger Delta: Resource Wealth, Environmental Poverty 

The Niger Delta is one of the world’s richest oil-producing regions, yet its local 

communities live amid some of the most degraded landscapes in Africa. Since oil was 

discovered in the 1950s, multinational corporations in collaboration with the Nigerian state 
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have extracted billions of dollars in revenue, while the local population has borne the costs: 

poisoned rivers, deforested lands, declining fisheries, and violent conflict. Rob Nixon’s 

concept of slow violence is vividly illustrated here—the gradual but devastating effects of oil 

spills, gas flaring, and land dispossession that accumulate over decades. 

 

Habila situates his narrative in this context of ecological injustice. The novel’s 

imagery of blackened waters, floating carcasses, and scorched villages underscores the 

ecological toll of oil extraction. This degradation is not incidental but central: the land itself 

becomes a character, embodying the trauma of exploitation. For the villagers, the 

environment is not only livelihood but also identity, culture, and memory. Its destruction 

therefore translates into a profound loss of home. 

Plot and the Journalist’s Perspective 

The novel follows Rufus, a young journalist, who along with his older colleague Zaq, 

investigates the kidnapping of Isabel Floode, a British woman held hostage by militants 

protesting oil exploitation. Through their journey into the Delta’s creeks, the reader witnesses 

the devastation of landscapes and communities. 

 

The choice of journalists as narrators is significant. Journalism, with its focus on 

documentation, testimony, and narrative framing, mirrors the role of literature in bearing 

witness to ecological crisis. Rufus’s perspective, initially naïve and detached, gradually 

becomes haunted by the human and environmental toll he encounters. Like Deen in Ghosh’s 

Gun Island, Rufus undergoes a transformation—his journey becomes not only geographical 

but also ethical, as he confronts the realities of exploitation and displacement. 

Displacement and the Environmental Diaspora 

Displacement in Oil on Water is both physical and existential. Villagers are driven 

from their homes by pollution and violence, their traditional means of livelihood destroyed. 

Fishing, once central to cultural and economic life, becomes impossible in rivers coated with 

oil. Farming lands are rendered barren. Communities migrate inland, away from poisoned 

waters, yet even there they face insecurity and poverty. 

 

This form of displacement aligns with Elizabeth DeLoughrey’s theorization of 

environmental diaspora, where ecological degradation forces the loss of homeland. Unlike 

classic diasporas, which often retain a nostalgic memory of an intact homeland, here the 

homeland itself is desecrated. The villagers’ memories of fertile lands and abundant rivers 

become painful reminders of what has been lost irretrievably. This sense of rupture 

destabilizes identity, for culture itself—rituals, stories, practices tied to ecology—cannot 

survive intact without its environmental foundations. 

Trauma: Personal, Collective, and Intergenerational 

The trauma depicted in Oil on Water operates on multiple levels. At the individual 

level, characters such as Rufus and Zaq grapple with the psychological burden of witnessing 

destruction and violence. Rufus’s narration conveys disorientation, grief, and helplessness in 
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the face of overwhelming ecological and political forces. Zaq, the older journalist, embodies 

the physical toll of decades spent documenting injustice, his deteriorating health paralleling 

the slow decay of the Delta itself. 

 

At the collective level, trauma pervades entire villages. The dislocation of 

communities from their lands severs intergenerational continuity, producing what Kai 

Erikson terms “collective trauma”—a rupture in the fabric of communal identity. Elders 

mourn not only the loss of livelihoods but also the erosion of traditions that connected them 

to rivers and forests. Children grow up in landscapes of scarcity and violence, inheriting 

trauma rather than cultural continuity. 

 

This intergenerational trauma reflects Dominick LaCapra’s distinction between 

“acting out” and “working through.” Many characters in Habila’s novel are trapped in cycles 

of grief and violence, unable to “work through” their loss. Militancy itself, while a form of 

resistance, often reproduces cycles of trauma, as young men turn to violence in the absence 

of viable futures. 

Ecological Injustice and Postcolonial Critique 

Oil on Water exemplifies postcolonial ecocriticism by situating environmental 

degradation within legacies of empire and ongoing neo-colonial exploitation. The 

multinational oil corporations operating in Nigeria echo colonial enterprises: extracting 

wealth from the land while leaving destruction in their wake. The Nigerian state, complicit 

in this exploitation, enacts violence against its own citizens, prioritizing oil revenues over 

local communities. 

 

Habila critiques not only external exploitation but also internal corruption. The 

militants, though initially framed as resistance fighters, are themselves implicated in cycles 

of violence, kidnapping, and profiteering. This complicates simplistic narratives of 

victimhood and resistance, revealing how ecological crises entangle local and global forms 

of power. As Huggan and Tiffin argue, postcolonial ecocriticism must attend to both the 

legacies of colonial resource extraction and the complicities of postcolonial states. Habila’s 

novel embodies this dual critique, holding both multinational corporations and local actors 

accountable for the destruction of the Delta. 

Narrative Style and Testimony 

Habila’s prose style is restrained yet haunting, often shifting between journalistic 

description and lyrical evocation of the landscape. This oscillation mirrors the tension 

between documenting ecological disaster and mourning its loss. By filtering the narrative 

through Rufus’s eyes, the novel foregrounds the act of witnessing: the journalist becomes a 

conduit for testimony, carrying the voices of displaced communities to the outside world. 

This emphasis on witnessing resonates with Stef Craps’s call in Postcolonial Witnessing for 

trauma studies to expand beyond Eurocentric frameworks. Rufus and Zaq bear witness to a 

form of ecological trauma often invisible to global audiences. Through their narration, the 
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novel resists the erasure of slow violence, making the suffering of marginalized communities 

legible to a wider readership. 

Moments of Resistance and Resilience 

Despite its bleak portrayal of ecological ruin, Oil on Water also depicts moments of 

resilience. Communities, though displaced, attempt to rebuild in new locations. Women 

continue to nurture children, preserve cultural practices, and sustain hope amid scarcity. Zaq, 

despite his failing health, insists on documenting truth, embodying what LaCapra might call 

a form of “working through” trauma—transforming grief into testimony. 

These moments underscore that environmental diaspora is not only about loss but also about 

adaptation. Literature becomes a medium through which resilience is imagined, even when 

material conditions appear overwhelmingly destructive. 

Conclusion: Witnessing the Slow Violence of Oil 

Helon Habila’s Oil on Water offers a profound meditation on the human cost of 

ecological degradation. By portraying displacement in the Niger Delta, it expands the 

discourse of diaspora to include communities uprooted not by war or politics but by 

environmental collapse. The novel illustrates how ecological trauma is both personal and 

collective, immediate and intergenerational. 

 

Through its postcolonial critique, the text situates the Niger Delta crisis within global 

structures of inequality, while its narrative style foregrounds the importance of testimony. 

Ultimately, Oil on Water exemplifies how literature can render visible the slow violence of 

ecological exploitation, challenging readers to recognize displacement not only as a political 

or economic phenomenon but as an ecological one. 

4.3 Octavia E. Butler’s Parable of the Sower (1993) 

Octavia E. Butler’s Parable of the Sower stands as one of the most influential works 

of speculative fiction to engage with climate change, social collapse, and forced migration. 

Published in 1993, long before the mainstreaming of “cli-fi,” the novel anticipates many of 

the issues now central to climate fiction: environmental degradation, widening inequality, 

mass displacement, and the struggle for new forms of community. Unlike Amitav Ghosh’s 

Gun Island, which blends myth and migration, or Helon Habila’s Oil on Water, which 

foregrounds postcolonial ecological injustice, Butler situates her narrative in a near-future 

America. This allows her to extrapolate present-day crises into a speculative scenario that 

feels disturbingly plausible. 

 

At the heart of Parable of the Sower is Lauren Olamina, a young African American 

woman who witnesses the destruction of her gated community by fire and violence, and who 

subsequently leads a group of survivors on a migration northward. Through Lauren’s 

journey, Butler explores how climate change and social disintegration produce a new kind 

of environmental diaspora—one that redefines identity, community, and resilience in an 

unstable world. 

Climate Collapse and Social Fragmentation 
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Set in the 2020s, the novel depicts an America ravaged by climate change, economic 

inequality, and systemic collapse. Droughts, resource scarcity, and rampant fires devastate 

communities, while government structures disintegrate. Butler’s portrayal of environmental 

collapse is not simply apocalyptic spectacle but a careful meditation on how climate change 

interacts with existing inequalities. 

 

The gated community where Lauren grows up initially appears insulated from the 

surrounding chaos. Yet, as fires rage and food prices soar, even this fragile enclave becomes 

untenable. The collapse of walls—literal and metaphorical—forces migration, underscoring 

that no community is immune to ecological crisis. In this sense, Butler dramatizes Timothy 

Morton’s concept of hyperobjects: climate change as a force so pervasive that it transcends 

boundaries, overwhelming even those who imagine themselves secure. 

Displacement and the Formation of Environmental Diaspora 

When Lauren’s home is destroyed, she and the other survivors are thrust into 

migration, journeying northward in search of safety. This forced mobility parallels the 

experiences of climate refugees worldwide, though Butler situates it within an American 

context. Unlike traditional diasporas, the homeland is not overseas but the immediate 

neighborhood, now rendered uninhabitable by environmental collapse. 

 

This reconfiguration of diaspora is crucial: Butler challenges the assumption that 

displacement is always transnational. Instead, she highlights how climate change destabilizes 

belonging within national borders, turning citizens into refugees in their own country. Lauren 

and her companions embody what Elizabeth DeLoughrey calls “environmental diaspora,” 

their movement driven not by war or empire but by ecological breakdown. 

Trauma and Hyperempathy 

One of the most striking aspects of the novel is Lauren’s “hyperempathy syndrome,” 

a condition that causes her to physically feel the pain and pleasure of others. This 

literalization of empathy functions as both vulnerability and strength. On one level, it makes 

survival more precarious—Lauren cannot witness violence without being physically 

incapacitated by it. On another, it dramatizes the interconnectedness of human suffering, 

underscoring that ecological trauma is never isolated but shared. 

 

Cathy Caruth’s conception of trauma as an unassimilable experience resonates here. 

Lauren’s hyperempathy blurs the boundaries between individual and collective trauma, 

suggesting that the psychic impact of ecological collapse cannot be contained within the self. 

It also aligns with Kai Erikson’s notion of collective trauma, where entire communities are 

destabilized by catastrophe. Lauren’s body becomes a metaphor for this collectivity, 

embodying the pain of displacement as both a personal and communal wound. 

Earthseed: Spirituality, Adaptability, and Diasporic Identity 

Out of trauma, however, emerges creation. Lauren develops Earthseed, a 

philosophical and spiritual belief system rooted in the principle that “God is Change.” Unlike 
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traditional religions that promise stability, Earthseed emphasizes adaptability, resilience, and 

collective survival. Its ultimate vision is diasporic: humanity’s destiny, Lauren insists, is to 

take root among the stars. 

 

This emphasis on adaptability aligns with ecofeminist and Afrofuturist frameworks. 

Earthseed transforms displacement from a condition of loss into a generative force for 

reimagining identity. Lauren does not mourn endlessly for the destroyed homeland; instead, 

she builds a new diasporic community based on shared values of mutual care and ecological 

consciousness. In this sense, Butler reframes diaspora not as nostalgia but as possibility. 

The formation of Earthseed also resonates with Dominick LaCapra’s distinction between 

“acting out” and “working through” trauma. Rather than remaining trapped in grief, Lauren 

“works through” by creating a new framework for meaning. This process highlights the role 

of narrative and spirituality in transforming trauma into resilience. 

Race, Gender, and Intersectional Vulnerability 

Butler’s novel also underscores how vulnerability to climate displacement is shaped 

by race, class, and gender. As an African American woman, Lauren experiences 

compounded risks: systemic racism, gendered violence, and economic marginalization 

intersect with ecological collapse. On the road, women face sexual assault, while people of 

color encounter hostility in predominantly white communities. 

 

This intersectional perspective deepens the novel’s engagement with diaspora 

theory. For Avtar Brah, diasporic identity is always inflected by gender, class, and race. 

Butler extends this insight to environmental diaspora, showing how climate displacement 

disproportionately burdens the marginalized. The novel thus critiques not only ecological 

collapse but also the social structures that intensify its effects. 

Community, Solidarity, and the Reimagining of Belonging 

Unlike much dystopian fiction that emphasizes individual survival, Parable of the 

Sower foregrounds collective resilience. Lauren’s leadership depends not on isolation but on 

the building of alliances across racial, class, and gender divides. Her companions include 

diverse figures—poor families, traumatized survivors, and former outcasts—who gradually 

coalesce into a new community. 

 

This communal emphasis challenges the myth of rugged individualism that 

dominates much American dystopian fiction. Instead, Butler suggests that survival in the 

Anthropocene depends on solidarity, cooperation, and empathy. Earthseed becomes not only 

a spiritual philosophy but also a model for diasporic belonging—fluid, adaptive, and 

grounded in shared vulnerability. 

Afrofuturism and the Diasporic Future 

Finally, Butler’s vision extends beyond the immediate crisis to a radically diasporic 

future. Earthseed’s destiny—“to take root among the stars”—links the experience of 

displacement on Earth to the possibility of interstellar migration. This Afrofuturist impulse 
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reimagines diaspora not merely as loss but as expansion, connecting African diasporic 

traditions of resilience with speculative visions of survival beyond the planet. 

 

In this sense, Butler pushes diaspora theory into new temporal and spatial 

dimensions. Climate-induced displacement, while devastating, also becomes a catalyst for 

imagining futures where humanity redefines belonging on planetary and cosmic scales. 

Conclusion: Trauma, Resilience, and the Politics of Change 

Parable of the Sower portrays climate-induced diaspora as both catastrophic and 

transformative. Through Lauren Olamina, Butler illustrates how ecological collapse 

produces trauma, dislocation, and vulnerability, yet also generates new forms of resilience, 

spirituality, and community. The novel challenges traditional notions of diaspora, recasting 

displacement as an ongoing condition of human existence in the Anthropocene. 

 

By foregrounding race, gender, and intersectional inequality, Butler ensures that 

climate fiction does not universalize vulnerability but attends to its uneven distribution. At 

the same time, her Afrofuturist vision insists that displacement can open new horizons, where 

belonging is reimagined beyond traditional boundaries of home and nation. 

Ultimately, Butler offers a profound lesson for climate fiction: that survival depends not on 

denial or nostalgia but on adaptability, solidarity, and empathy. In the ruins of ecological 

collapse, she imagines not only loss but also the seeds of new diasporic futures. 

5. Common Themes Across Texts 

Although Amitav Ghosh’s Gun Island, Helon Habila’s Oil on Water, and Octavia E. 

Butler’s Parable of the Sower emerge from distinct cultural and geographical contexts—the 

Sundarbans of South Asia, the Niger Delta of West Africa, and a dystopian near-future 

United States—they converge in their exploration of climate-induced diasporas. Together, 

these works illuminate a set of recurring themes that define the literary imagination of 

environmental displacement: the destruction of home, the experience of trauma, the burden 

of inequality and injustice, and the possibilities of resilience and renewal. By placing these 

texts in dialogue, we can trace how literature not only reflects the realities of climate change 

but also theorizes new forms of belonging in the Anthropocene. 

5.1 The Destruction of Home and the Crisis of Belonging 

At the core of all three novels is the loss of home. In Ghosh’s Gun Island, the 

Sundarbans dissolve under rising seas and salinization, threatening the very possibility of 

inhabiting the delta. In Habila’s Oil on Water, the poisoned rivers and scorched lands of the 

Niger Delta drive villagers from ancestral territories, severing their connection to fishing, 

farming, and cultural practices. In Butler’s Parable of the Sower, the gated community 

collapses under fire and violence, rendering even seemingly secure domestic spaces 

unlivable. 

 

This destruction of home resonates with diaspora theory, which often defines 

diaspora in terms of displacement from an original homeland. Yet in the case of climate-
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induced diasporas, the homeland itself becomes uninhabitable. Unlike the diasporic subjects 

theorized by William Safran or James Clifford, who maintain nostalgic ties to a remembered 

homeland, the characters in these novels confront a homeland that is physically erased or 

transformed. Belonging is no longer anchored in a stable geography but must be reimagined 

in the face of ecological collapse. 

 

The destruction of home is not only material but also psychological and cultural. For 

the Sundarbans villagers, the loss of land entails the erosion of myths, stories, and rituals tied 

to the delta’s ecology. For Niger Delta communities, poisoned rivers signify not just 

economic ruin but the silencing of cultural practices embedded in water and land. For 

Butler’s displaced survivors, the collapse of neighborhoods dissolves social structures that 

once offered identity and protection. Literature thus highlights that climate displacement is 

not simply about physical relocation but about the deeper crisis of belonging, memory, and 

identity. 

5.2 Trauma: Individual, Collective, and Intergenerational 

All three novels foreground trauma as a defining aspect of climate diasporas. In Gun 

Island, Deen and the migrants he encounters experience psychological disorientation, 

oscillating between memory and rupture. In Oil on Water, Rufus bears witness to the grief 

of entire communities uprooted from their lands, while Zaq embodies the physical and 

psychic toll of documenting decades of ecological devastation. In Parable of the Sower, 

Lauren Olamina’s hyperempathy syndrome literalizes the experience of collective trauma, 

making her body a site of shared suffering. 

 

Cathy Caruth’s conception of trauma as an event that overwhelms the capacity for 

narration is dramatized in these texts. Displacement destabilizes identity to such an extent 

that characters struggle to assimilate their experiences into coherent narratives. Yet, 

paradoxically, the novels themselves perform the act of narrativizing trauma, giving literary 

form to what is otherwise unspeakable. 

 

At the collective level, Kai Erikson’s notion of “collective trauma” is vividly 

portrayed. Villages in the Niger Delta, neighborhoods in dystopian California, and 

communities in the Sundarbans all experience ruptures in continuity, culture, and identity. 

The trauma is intergenerational: children grow up without access to the ecological practices 

of their ancestors, while elders mourn the loss of cultural transmission. Literature here 

functions as both archive and testimony, preserving memories of ecological worlds even as 

they vanish. 

5.3 Inequality, Injustice, and the Politics of Climate Change 

A striking theme across the three texts is the recognition that climate change is not 

an equal-opportunity crisis. Its burdens fall disproportionately on marginalized communities. 

In Ghosh’s novel, undocumented Bangladeshi migrants risk their lives crossing the 

Mediterranean, while privileged Western tourists remain largely insulated from ecological 
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precarity. In Habila’s Delta, multinational oil corporations extract wealth while local 

villagers suffer ecological ruin and political violence. In Butler’s dystopia, systemic racism, 

sexism, and class inequality compound the vulnerabilities created by climate collapse. 

 

These disparities underscore Rob Nixon’s argument that slow violence 

disproportionately affects the poor and powerless. Climate diasporas are not simply natural 

disasters but outcomes of systemic injustice: colonial histories, capitalist exploitation, and 

governmental neglect amplify ecological vulnerability. The texts thus align with postcolonial 

ecocriticism, which insists on reading environmental crises in light of empire and inequality. 

 

Moreover, the novels challenge dominant narratives that criminalize or dehumanize 

migrants. By humanizing displaced characters, they expose the moral failures of global 

systems that deny recognition to climate refugees. Literature here acts as a counter-discourse, 

insisting on the dignity, complexity, and humanity of those forced into environmental 

diaspora. 

5.4 Resilience, Adaptability, and New Forms of Community 

Despite their bleak depictions of loss and trauma, the novels are equally invested in 

resilience. In Gun Island, resilience emerges through myth and memory, as communities 

reframe ecological disaster within cultural narratives. In Oil on Water, resilience manifests 

in testimony: Rufus and Zaq document suffering, transforming grief into witness. In Parable 

of the Sower, resilience takes the form of Earthseed, a spiritual philosophy grounded in 

adaptability and communal solidarity. 

 

These modes of resilience challenge the individualistic models often valorized in 

dystopian fiction. Instead, survival depends on collectivity: the solidarity of migrants, the 

moral witness of journalists, the communal alliances forged by Lauren’s followers. Literature 

thus reimagines resilience not as stoic endurance but as relational, cultural, and ethical. 

 

Octavia Butler, in particular, pushes resilience into speculative and Afrofuturist 

dimensions. Earthseed’s vision of humanity “taking root among the stars” reframes diaspora 

not as perpetual loss but as expansion. In this sense, Butler turns the condition of 

displacement into a principle of futurity, where adaptability and migration are recast as 

pathways to survival and growth. 

5.5 Narrative Strategies: Myth, Testimony, and Speculation 

Another commonality across the three texts is their experimentation with narrative 

form to capture the immensity of climate change. Ghosh blends myth and folklore with 

contemporary migration, challenging the realist novel’s limits. Habila adopts the perspective 

of journalists, emphasizing testimony and documentation as modes of resistance. Butler uses 

speculative fiction to extrapolate present crises into future dystopias, employing allegory and 

Afrofuturist imagination. 
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These strategies highlight Timothy Morton’s insight that climate change, as a hyperobject, 

defies traditional modes of representation. Literature must therefore experiment with 

narrative form—whether by reanimating myth, foregrounding witness, or projecting 

speculative futures—to render ecological trauma intelligible. 

 

By comparing these narrative strategies, we see how literature negotiates between 

the global and the local, the material and the mythic, the traumatic and the hopeful. Each 

novel contributes to an evolving poetics of climate diaspora, one that resists anthropocentric 

conventions and instead foregrounds the agency of nature, memory, and community. 

5.6 Toward a Comparative Framework for Climate Diasporas 

Taken together, the three novels suggest a comparative framework for understanding 

climate-induced migration in literature. First, they demonstrate that environmental diaspora 

destabilizes traditional diaspora theory, demanding new concepts of home, identity, and 

belonging. Second, they illustrate that trauma is both personal and collective, shaped by 

memory and transmitted across generations. Third, they underscore that climate change is 

inseparable from systemic inequality, exposing the moral and political dimensions of 

ecological displacement. Finally, they reveal that resilience is not a solitary act but a 

communal process, sustained by storytelling, spirituality, and solidarity. 

 

In this sense, literature not only reflects climate diasporas but also theorizes them. 

By dramatizing ecological collapse, narrativizing trauma, and imagining new forms of 

belonging, these texts contribute to what might be called the “literary anthropology of the 

Anthropocene.” They remind us that displacement is not only an economic or logistical 

challenge but also a crisis of identity, culture, and meaning. 

6. Conclusion 

The accelerating realities of climate change demand not only scientific and political 

responses but also cultural and narrative ones. As the twenty-first century unfolds, climate-

induced migration has emerged as one of the most urgent humanitarian crises, reshaping 

demographics, politics, and identities across the globe. Literature, with its unique ability to 

render abstract phenomena into lived experience, provides an indispensable lens through 

which to understand the human consequences of ecological collapse. Through the works of 

Amitav Ghosh, Helon Habila, and Octavia E. Butler, we glimpse the contours of what might 

be called an emergent literary discourse of climate diasporas—stories of forced 

displacement that blur the boundaries between the ecological, the cultural, and the 

psychological. 

Reframing Diaspora in the Anthropocene 

The novels examined in this study compel a rethinking of diaspora theory. Classical 

diasporas, whether defined by William Safran’s criteria of dispersal and homeland 

attachment or by James Clifford’s emphasis on hybridity, presuppose a homeland that 

remains intact in memory, even if inaccessible in reality. Climate diasporas, however, 

destabilize this model: the homeland itself is eroded, flooded, poisoned, or burned. In Gun 
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Island, the Sundarbans dissolve under rising seas; in Oil on Water, the Niger Delta is 

rendered uninhabitable by oil pollution; in Parable of the Sower, domestic spaces collapse 

under fire and drought. These texts illustrate that climate change generates a new kind of 

diaspora, where belonging is severed not by geopolitical exile but by geophysical 

uninhabitability. 

 

This reconceptualization has profound implications for both literary studies and 

migration discourse. If home can no longer be preserved even in memory, then diasporic 

identity must be reimagined around adaptability, resilience, and new forms of community. 

Literature thus participates in theorizing a future where migration is not an aberration but a 

constitutive condition of human life in the Anthropocene. 

Trauma, Memory, and the Invisible Wounds of Displacement 

The second major contribution of these texts lies in their exploration of trauma. As 

Cathy Caruth reminds us, trauma is not simply an event but an overwhelming experience 

that resists assimilation into consciousness. In the context of climate diasporas, trauma 

manifests as both the sudden catastrophe of displacement and the slow violence of ecological 

degradation. 

 

Ghosh portrays the psychological disorientation of migrants whose homes vanish 

into rising seas; Habila dramatizes the collective grief of communities whose ancestral rivers 

are poisoned beyond repair; Butler literalizes trauma in Lauren Olamina’s hyperempathy, 

making her body a site of collective suffering. Across these narratives, trauma is not 

individual but communal, intergenerational, and cultural. It extends beyond physical loss 

into the erosion of memory, rituals, and continuity. 

 

Literature becomes a crucial medium for articulating these invisible wounds. By 

narrativizing what might otherwise remain unspeakable, these novels preserve memory, bear 

witness, and invite empathy. They remind us that the crisis of climate change cannot be 

measured only in parts per million of carbon or meters of sea-level rise but must also be 

understood as a crisis of meaning, identity, and belonging. 

Ecological Injustice and Global Inequality 

A third recurring theme across these texts is the recognition that climate change is 

profoundly unequal in its impacts. Those who contribute least to greenhouse gas emissions 

are often those most affected by its consequences. The villagers of the Sundarbans and Niger 

Delta, or the poor and marginalized in Butler’s dystopian California, carry burdens 

exacerbated by global capitalism, governmental neglect, and systemic inequality. 

 

Rob Nixon’s notion of slow violence helps illuminate this disparity. Environmental 

collapse is not simply a natural disaster but the outcome of centuries of exploitation, from 

colonial resource extraction to contemporary corporate greed. Postcolonial ecocriticism, as 

articulated by Huggan and Tiffin, reminds us that the ecological crises of today cannot be 
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separated from the imperial histories that produced them. Ghosh, Habila, and Butler each 

situate climate displacement within these global structures of power, refusing to isolate 

ecological precarity from its political and economic causes. 

Thus, climate diasporas are not only humanitarian issues but also matters of justice. 

Literature challenges readers to confront the ethical implications of inequality, urging 

recognition of climate refugees not as passive victims but as subjects of dignity, resilience, 

and resistance. 

Resilience, Adaptability, and the Imagination of Futures 

Despite their portrayals of loss and trauma, these novels insist on the possibility of 

resilience. Ghosh locates resilience in myth and cultural memory, which preserve meaning 

amid rupture. Habila finds it in testimony and witness, as characters like Rufus and Zaq 

transform grief into narrative. Butler radicalizes resilience by envisioning Earthseed, a 

diasporic philosophy rooted in adaptability, empathy, and collective survival. 

 

What unites these texts is the recognition that resilience is not an individualistic 

quality but a communal process. Survival depends on solidarity, storytelling, and shared 

ethics. This emphasis challenges dominant dystopian narratives that valorize rugged 

individualism. Instead, these novels suggest that the Anthropocene demands new forms of 

community—fluid, diverse, and grounded in ecological consciousness. 

 

Butler, in particular, extends resilience into speculative futures. Her Afrofuturist 

vision of humanity “taking root among the stars” transforms displacement from a condition 

of perpetual loss into a principle of expansion. Diaspora becomes not merely exile but the 

possibility of re-rooting in new terrains, whether terrestrial or cosmic. Such speculation 

underscores the power of literature to move beyond documentation toward the imagination 

of alternative futures. 

The Role of Literature in the Climate Crisis 

Taken together, the works of Ghosh, Habila, and Butler highlight the indispensable 

role of literature in addressing the climate crisis. Scientific reports may quantify the impacts 

of climate change, but literature translates those numbers into human stories of grief, 

resilience, and belonging. It bridges the gap between planetary scales and personal 

experiences, making the hyperobject of climate change narratively and emotionally 

intelligible. 

 

Moreover, literature functions as a site of resistance. By challenging the silences of 

the realist tradition, reanimating myth, and projecting speculative futures, these novels 

expand the possibilities of narrative itself. They resist the reductive framing of climate 

change as merely technical or economic, insisting instead on its cultural, psychological, and 

ethical dimensions. 

Future Directions and Final Reflections 
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The study of climate diasporas in literature remains at an emergent stage. While this paper 

has focused on three major texts, future research could expand the corpus to include works 

from Indigenous literatures, Caribbean climate narratives, or Pacific Island fiction, where 

displacement is a lived and imminent reality. Comparative studies across genres—poetry, 

film, oral storytelling—could further enrich our understanding of how different forms 

mediate ecological trauma. Interdisciplinary approaches, combining literary analysis with 

anthropology, geography, or environmental studies, could deepen the conversation between 

narrative and lived experience. 

 

Ultimately, the significance of literature lies not in offering solutions to climate 

change but in shaping how we imagine, understand, and respond to its human costs. Ghosh, 

Habila, and Butler compel us to recognize displacement not only as a logistical challenge but 

also as a profound reconfiguration of identity and belonging. They invite readers into an 

imaginative space where grief is acknowledged, injustice exposed, and resilience 

reimagined. 

 

In the end, these stories remind us that the Anthropocene is not merely a geological 

epoch but a cultural one. How we narrate climate change will shape how we confront it. 

Literature, by bearing witness to trauma and envisioning new diasporic futures, becomes a 

vital companion in humanity’s uncertain journey through ecological crisis. 
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