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Abstract:

Ever since human evolution, people lived in groups. This is mainly to be protected from any
sudden destruction. These groups later developed to form civilization which is denoted as
‘Society’. The Oxford dictionary defines society as “The collective body of people living
together as a community, with shared customs or interest”. Any such society when lived in
harmony and peace then it is called as a perfect society. This paper aims to show how a
perfect society could be framed on basis of dharma as portrayed by Amish in this novel.
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Introduction:

The imaginary empire of Meluha in Amish Tripathi’s The Immortals of Meluha,
analyzing it as a literary creation that reinvents ancient Indian mythology within the context
of a contemporary utopian society. Situated at the convergence of mythology and modern
political thought, Meluha is depicted as a utopian society believed to be created by Lord Ram
with a systematic, logical, and fair while simultaneously concealing profound systemic
dominance, social inflexibility, and ethical infallibility.

In recent years, Indian English literature has experienced a significant growth in the
myth-fiction genre, where ancient religious and mythological stories are reinterpreted in
modern styles. Writers such as Amish Tripathi, Devdutt Pattanaik, and Anand Neelakantan
have risen as cultural narrators who reimagine the epics not merely as fixed collections of
history, but as evolving structures for interacting with contemporary life. At the heart of this
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literary trend is the fusion of myth with speculative fiction, frequently reinterpreting sacred
narratives to engage with themes of politics, ethics, and cultural identity. One of the most
impactful works in this category is Amish Tripathi’s The Immortals of Meluha (2010) the
inaugural novel of the Shiva Trilogy which presents the empire of Meluha, a utopian ancient
society ruled by ideals of harmony, equilibrium, and ethical absolutism.

Meluha, as portrayed in the story, is a carefully organized community based on the
principles of Lord Ram, maintaining a rigid code of ethics referred to as the Meluha Way of
Life. Possessing sophisticated infrastructure, stringent governance, and deep respect for law
and purity, the Meluhan state seems to present a utopia based on dharma (righteousness).

By exploring Meluha via myth criticism, utopian studies, and postcolonial theory,
this paper aims to analyze how The Immortals of Meluha both builds and dismantles the
concept of a perfect society. Through examining its narrative form, ideological context, and
symbolic realm, the research uncovers that the novel provides a cultural transformation a
domain where myth is not only maintained but politically revitalized to tackle modern issues
of order, justice, and identity. In the end, Meluha is revealed not as a fixed utopia, but as a
place of ideological bargaining, where the ideal of perfection is perpetually shadowed by the
reality of exclusion and the need for improvement

Tripathi incorporates aspects of utopian tradition a community with effective
leadership, technological progress, fair allocation of resources, and societal well-being. The
architectural complexity, healthcare system (featuring the Somras), and social order of
Meluha indicate a society that has prevailed over disorder. All citizens, irrespective of caste,
seemingly have access to healthcare and education; gender equality is symbolically
represented through warrior figures such as Anandmayi and Kali.

The Meluhan state honors the principles of Lord Ram, who is esteemed not only as
a divine being but also as a philosopher-king whose ethical guidelines support all institutions.
The values of the Suryavanshi honesty, duty, and law are not discretionary but required. As
Shiva notes early in the novel, “They are the most effective and sincere individuals I’ve ever
encountered” (IM 78). This mythical rationalism converts Ram's principles into a political
philosophy, merging spiritual integrity with bureaucratic precision.

Underneath this facade of moral order exists a meticulously constructed environment
of discipline and oversight. Citizens are anticipated to adhere to an ideal, and deviance
whether as impurity (Vikarma), dissent (Chandravanshis), or emotional instability is
regarded as a risk to the greater welfare. The Vikarma system, for instance, categorizes
people as impure because of unfortunate events, preventing them from marrying or entering
temples. This behavior goes against the state's claimed principles of justice and equality,
highlighting a conflict between external order and internal bias.

.
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The state's strong belief in Somras as a life-sustaining miracle drug also highlights
its reliance on concealed expenses and unsustainable methods. Although the general
populace embraces the advantages of Somras without doubt, Shiva starts to uncover its
repercussions contaminated riverbanks, buildup of waste, and a rise in birth defects in distant
regions. This indicates that Meluha’s excellence relies not solely on virtue, but also on hidden
truths and environmental denial.

Shiva, portrayed as the outsider and hesitant hero, serves as the ethical guide and
keen analyst. At first enchanted by Meluha’s productivity, he slowly acknowledges its
repressive undertones. His unease with the Vikarma system, his compassion for the
Chandravanshis, and his challenge to unquestioning loyalty signal the onset of a
philosophical break in the alleged perfect order.

Through Shiva’s perspective, Tripathi prompts the reader to rethink notions of
flawlessness and ethical absolutism. Meluha might be a realm of tranquility and wealth, yet
it attains this by sidelining dissenters, ostracizing the less fortunate, and stripping agency
from individuals beyond the approved moral structure. The structure of order thus transforms
into a tool of ideological control, wherein personal identity is subjected to group
righteousness.

Tripathi’s depiction of Meluha reflects the postcolonial struggle between the ideal
of a flawless homeland and the truths of social disparity and ethical conflict. Similarly, as
post-independence India sought to blend its ancient values with democratic diversity, Meluha
represents a community endeavoring to maintain purity amid a complex world. Its fixation
on discipline and tradition serves as a symbol for nostalgic nationalism, where a cleansed
history is recalled to validate the suppression of differing stories.

Additionally, Meluha serves as a symbolic critique of contemporary technocratic
governments, where effectiveness takes precedence over compassion, and disagreement is
recast as chaos. The novel does not completely dismiss Meluha but highlights its
shortcomings, indicating that genuine order cannot be established solely through rules it must
develop through conversation, ethical reflection, and the bravery to embrace flaws.

Shiva comes to Meluha as an outsider, liberated from the cultural and religious
structures that shape the existence of Meluhans. His blue throat caused by drinking the
Somras serves as a visual symbol of divinity, rapidly raising him to the level of the foretold
Neelkanth. Nonetheless, Shiva does not embrace this role without question. His doubt
regarding Meluha's unquestioning faith in the legend portrays him as an unwilling savior,
someone who must first comprehend the community he is meant to rescue.

.-



SP Publications

International Journal Of English and Studies (IJOES)

An International Peer-Reviewed and Refereed Journal; Impact Factor: 8.175 (SJIF)
ISSN: 2581-8333|Volume 7, Issue 12(December);2025

In contrast to conventional mythological heroes, Shiva’s path is characterized not by
blind acceptance of destiny but by a strong emphasis on critical involvement. He states, “I
am not a god. I am just a man trying to do the right thing” (IM 145).This statement is pivotal
to his character: he is not a mere instrument of destiny but a proactive pursuer of justice, an
individual who challenges, assesses, and even opposes the core values that the Meluhan state
cherishes.

The central ethical dilemma in The Immortals of Meluha is found in the
understanding and implementation of dharma. In Meluha, dharma is strict, embedded in the
heritage of Lord Ram, and formalized into frameworks such as the Vikarma law and the
caste-oriented guild system. This legalistic interpretation of dharma aims to preserve order,
yet it sacrifices compassion and reform in the process. For example, the Vikarma system
penalizes people for hardships from past lives, minimizing human suffering to karmic
reasoning and disregarding individual dignity.

Shiva contests this deterministic perspective on dharma. His affection for Sati, a

Vikarma woman, represents a personal defiance as well as a moral declaration. His
unwillingness to tolerate the unfair treatment of Sati rooted in caste-like prejudice indicates
his broader opposition to Meluhan traditionalism. “If destiny designates you as a Vikarma,
then I opt to confront destiny,” Shiva asserts, directly challenging the state's religious
fatalism (IM 171).
This tension also mirrors a wider philosophical discussion in Indian philosophy: Is dharma
static and external, or adaptable and internal? Shiva, by his decisions, associates with the
latter, indicating that righteousness should be evaluated through reason and compassion
instead of solely by tradition.

While Shiva engages with the Suryavanshis (Meluha) and their adversaries, the
Chandravanshis, he starts to doubt Meluha's simplistic binary perspective. Originally
depicted as disordered and unethical, the Chandravanshis are subsequently shown to possess
their own societal structures and ethical principles. Shiva’s openness to interact with the
“enemy” signifies a significant shift from Meluhan beliefs and places him as a link between
divided cultures.

This storyline overturns the hero archetype. Rather than preserving Meluha by
upholding its regulations, Shiva redeems it by questioning its beliefs, particularly the notion
of absolute good and evil. His path is one of rebellion, not victory. He represents the essence
of a philosophical disruptor someone who understands that authentic dharma is found not in
compliance, but in the bravery to challenge and transform.

Tripathi transforms Shiva from a deity distanced from humanity into a profoundly human
character, imbued with compassion, uncertainty, and strength. His choices are guided by
ethical judgment, not by divine authority. Shiva’s ethical journey embodies the postcolonial
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drive to reevaluate mythology, not through unthinking veneration of history, but as a means
for moral and political involvement. Meluha's ideal state is revealed to be unsustainable as it
suppresses opposition and favors one particular interpretation of truth. By breaking this
silence, Shiva transforms into more than a mythical savior; he embodies change itself.

Tripathi’s Shiva Trilogy serves as a prime example of Indian myth-fiction,
reimagining epic and puranic tales through a contemporary narrative perspective, frequently
infused with secular and humanistic themes. Cultural theorist Meenakshi Mukherjee notes,
“[Myth] remains influential today not due to its immutability, but because it is a vibrant agent
of transformation” (Mukherjee 72). In Tripathi’s grasp, mythology serves as a tool for
cultural critique, with Meluha representing both nationalist yearning and thoughtful
reflection.

The adoption of Lord Shiva a tribal, external entity as the ethical and cultural savior
of Meluha aligns with contemporary India's diverse spirit and the notion that greatness can
arise from the outskirts. This reimagining contest both religious tradition and social elitism,
representing inclusive nationalism a key theme in India’s postcolonial identity.

The Meluha empire is built on principles like law, purity, justice, and duty all of which
embody the hopes of a freshly independent country. It presents itself as a paradigm society,
grounded in traditional values while also possessing technological innovations such as the
Somras. Similar to the Nehruvian vision for India, Meluha is fixated on logical organization,
social structure, and ethical standards.

Yet, this utopia, similar to India’s nation-building endeavor, exposes inherent
contradictions: hierarchies akin to caste (Vikarma), inflexibility in dharma, repression of
opposition, and environmental repercussions of advancement (Somras waste). The
Chandravanshis and Nagas, depicted as foes or contaminants, symbolically illustrate those
marginalized from national identity Dalits, Adivasis, dissenters, or borderland groups.
Meluha, therefore, serves as a metaphor for a society that conceals its systemic inequalities
beneath a facade of ethical dominance.

Tripathi reinvents myth not to celebrate the past but to examine that the tradition is
remembered in select ways and politically repurposed. His portrayal of Lord Ram is not
merely a celestial fighter but a sage-ruler who created stability yet also a figure whose legacy
might require re-evaluation. In a similar vein, Shiva, the main character, questions inherited
traditions rather than accepting them without thought. By doing this, The Immortals of
Meluha implies that contemporary India needs to continuously reassess its own myths to
remain fair, inclusive, and pertinent.

This aligns with Sudhir Kakar's work, where he asserts that“Myths, in the Indian
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context, are not fossils but living texts that shape identity and morality” (Kakar 116).In
Meluha, Tripathi presents a contemporary Indian epic one that encourages inquiry,
transformation, and growth, rather than fixed allegiance.

A significant theme in Meluha is the fixation on purity of mind, deed, heritage, and
community. This showcases the postcolonial focus on cultural authenticity, particularly in
the context of globalization and internal societal division. The Meluhan state implements
purity via rituals, regulations, and monitoring, mirroring how postcolonial countries
frequently utilize tradition to stifle opposition or rationalize exclusion.

Shiva’s critique of the Vikarma law and his compassion for the “impure” imply a
challenge to essentialist nationalism, which enforces a singular story of morality or culture
at the cost of diversity. His path signifies a diverse option, where virtue arises not from
unthinking innocence but from moral insight and empathy.

Through weaving a story in which myth influences political decisions, Tripathi
obscures the distinction between the mythical and the national. Meluha serves as a symbol
of India's civilization: a society aiming for excellence while continuously facing its
shortcomings and ethical dilemmas. The notion that Shiva, an outsider, is selected as
Meluha's savior indicates a postcolonial receptiveness to hybridity, transformation, and self-
reflection.

In the end, Tripathi’s Meluha is not a tribute to history, but a call to reevaluate the
future through the perspective of mythical self-reflection. It encourages readers to view
mythology not as a rigid doctrine but as a dynamic framework that allows a nation to inquire,
recover, and progress.

Indian myth-fiction functions at the crossroads of mythology, philosophy, and
modern socio-political analysis. It transcends simple devotional storytelling to reinterpret
epics through subaltern, feminist, rationalist, or pluralist perspectives. As Priya Joshi
observes, “Popular mythological fiction has become the arena where India debates itself”
(Joshi 98).In this context, Meluha, characterized by an organized and disciplined community
based on Ram’s principles, serves as a model for a conservative yet modern civilizationboth
respectful and transformative.

What sets Meluha apart is its scientific perspective on mythwhere deities are human,
and miracles are explained rationally. The Somras, for example, is not a celestial elixir but
rather a chemical substance. This rationalist reinterpretation of mythology contrasts with
other works that accept the metaphysical and ethical ambiguity of the epics.
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Amish Tripathi’s The Immortals of Meluha presents an engaging blend of
mythology, ethics, and contemporary themes. Through a reinterpretation of ancient Hindu
mythology framed in speculative fiction, Tripathi portrays Meluha not merely as an imagined
civilization but as a mythical representation of the contemporary Indian nation-state seeming
orderly, rational, and ethically idealistic externally, while internally marked by
contradictions, exclusions, and strict ideological adherence. The narrative deconstructs the
myth of perfection through Shiva a foreigner who becomes a messiah exposing the conflicts
between dharma and control, tradition and dissent, as well as utopia and authoritarianism.

This paper explores Meluha as a literary utopia and a source of critical examination,
highlighting postcolonial India's struggle to harmonize its historical civilizational pride with
current democratic diversity. Tripathi employs myth-fiction as an effective cultural tactic: he
not only resurrects mythic characters and stories but also repositions them to address pressing
ethical and political issues, including social disparity, moral absolutism, thought freedom,
and the weight of legacy. The Meluhan ideal, though appealing in its guarantee of structure
and virtue, ultimately prompts readers to consider who reaps the rewards of this order and at
what sacrifice.

In summary, the myth of Meluha reflects the myth of nationhood: both are
aspirational ideas, constantly evolving, and always experiencing tension between their
proclaimed identities and their realities. By reflecting the utopian perspective inward, The
Immortals of Meluha encourages readers to persist in pursuing the vision of a perfect society
while consistently challenging and transforming it through understanding, disagreement, and
the bravery to change.
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