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Abstract: 
Modern audiences and reviewers who acknowledge the enduring importance of 

Ray's explorations of conviction, authority, and social change are nevertheless moved by the 

mystical aspects of his work.  Decades after its publication, Ray's work continues to haunt 
us.  His films are a must-see at film society screenings and nearly always spark in-depth 

conversations. Ray's insightful awareness regarding the way religious and spiritual ideas 

operate in intricate social circumstances is frequently the subject of contemporary critical 

appreciation of his mystical themes.  His examination of these subjects foreshadows current 
debates over the place of religion in political life, the abuse of spirituality for selfish ends, 

and the continuous conflict between conventional and contemporary worldviews. His 

"critical mysticism" concept offers a framework for the creative investigation of spiritual 
topics while upholding analytical precision and reverence.  

 

Throughout the Netflix's anthology series Ray, visual worlds that imply the existence 
of forces beyond the realm of common sense are created via the incorporation of lighting, 

colour design, and composition.  These methods combine current cinematic breakthroughs 

with ancient Indian visual culture to create hybrid aesthetic techniques that combine 

contemporary mystical expression with classical elements.  
 

We get a sneak peek at these classic tales as they are brought to life in the trailer.  

The stories— Forget Me Not, Hungama Hai Kyon Barpa, Bahrupiya, and Spotlight—are 
filled with a wide range of emotions and excitement, demonstrating the series' ability to craft 

captivating modern stories that respect Ray's initial mystical vision while tackling pressing 

cultural and spiritual issues. 

The fourth episode Spotlight, forms the interest of the current study. Modern 
filmmakers that want to examine spiritual issues without turning to either dismissive 

skepticism or naive acceptance are nevertheless influenced by the visual appeal and narrative 

complexity of Ray's mystical moments, which clearly finds an expression in the tale 
Spotlight. 
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Introduction 

The anthology series "Ray" on Netflix is a noteworthy accomplishment in the 
modernisation of traditional mystical themes for online viewers.  The show shows how 

ancient Indian spiritual issues may be successfully adapted into modern cinematic language 

while preserving philosophical nuance and cultural authenticity via its four different 
episodes. 

 

Netflix's anthology series Ray, which aims to adapt the literary works of film's most 
renowned auteur, Satyajit Ray, for contemporary viewers, is one of the most ambitious yet 

divisive projects in the canon of contemporary Indian cinema. Perhaps the most daring and 

controversial of the four films in this collection is Spotlight, which was directed by Vasan 

Bala and starred Harshvardhan Kapoor. It is a meta-theatrical examination of celebrity, 
spirituality, and the performative aspects of both religion and popularity. 

An Existential Crisis-Based Premise 
Spotlight introduces us to Vikram "Vik" Arora, a well-liked but progressively 

insecure Bollywood actor, whose meticulously maintained persona—what he proudly refers 

to as his "look"—becomes both his greatest strength and his mental prison. Vik's vanity and 

sense of entitlement collide disastrously with the sudden appearance of a mystical religious 

figure known only as "Didi." The story takes place during what should have been a routine 
promotional trip to a luxury hotel in western India.  

 

The key conflict arises from something that seems insignificant: Vik's removal from 
the Madonna room, where the pop icon had stayed once, to make room for Didi's entourage.  

The greater spiritual as well as cultural displacement that characterises modern Indian 

culture, where traditional respect collides with current celebrity worship, is symbolised by 
this displacement.  Using this framework, Vasan Bala investigates how the psychological 

underpinnings of both religious devotion and celebrity worship—the yearning for 

transcendence, the portrayal of idealised selves, and the desire for significance in a world 

growing more fragmented—are comparable.  

Harshvardhan Kapoor's Compelling Performance 

The subtle depiction of Vikram Arora by Harshvardhan Kapoor is arguably the most 

unexpected aspect of Spotlight.  Kapoor, who is most known for his roles in small films, 
gives the part a self-aware sensitivity that goes beyond simple celebrity parody.  His 

character Vikram is neither quite pitiful nor wholly vile; rather, he personifies the odd 

tragedy of the contemporary performer, who is both strong and helpless, revered and alone. 
Special consideration should be given to Kapoor's physical performance.  As the narrative 

goes on, his painstaking devotion to "the look"—the distinctive attitude and styling that 

characterise Vikram's brand—becomes more frantic and robotic.  Kapoor portrays the 

existential fear of any artist who has been imprisoned by his own invention as Vikram tries 
to mimic his distinctive look during the photo session. Given that Kapoor is the child of 

superstar Anil Kapoor and is aware of the demands and quirks of inherited fame, this meta-

theatrical aspect takes on even more significance. 
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Brilliant foils to Kapoor's progressively deranged protagonist are provided by the 

supporting cast, which includes Chandan Roy Sanyal who plays Vikram's patient agent Roby 
and Radhika Madan in the role of mysterious Didi.  Didi's transition from a 

suspenseful figure to a practical survival is both unexpected and inevitable because of 

Madan's subtly dominant influence. 

Vasan Bala's Directorial Vision  

Known for his prior work on films such as Monica, O My Darling and Mard Ko 

Dard Nahi Hota, director Vasan Bala contributes his distinctive fusion of visual creativity 
and genre expertise to Spotlight.  With themes from Ray's films, especially Mahapurush (The 

Holy Man) and Nayak (The Hero), his version goes far deeper than Ray's original short tale 

and amounts to a contemporary remix of Ray's thematic issues. 

 
One noticeable aspect of Bala's directing style is its self-conscious artificiality.  The 

hotel environment transforms into a dramatic stage where several performance genres—

social, cinematic, and religious—intersect and clash.  Through purposeful framing that 
frequently gives the impression that the actors are performing for an invisible audience—

which they obviously are—the photography highlights this theatrical aspect.  

 

The visual language of the movie also offers commentary on the link between 
tradition and modernity in Indian filmmaking today.  With its blend of colonial grandeur 

with modern luxury, the lavish hotel setting reflects the cultural ambiguity that characterises 

a large portion of metropolitan India's connection to its own identity. 

Thematic Depth and Cultural Commentary 

Spotlight's nuanced examination of gender politics, power relations, and the 

commercialization of spirituality in modern India goes beyond simple celebrity parody.  The 
film's concluding scenes expose Didi's past, which turns her from an ordinary charlatan into 

a multifaceted character who has used the societal standards of female loyalty and purity as 

a weapon to endure and eventually overcome institutional oppression. 

 
The dynamics of gender at work are very complex.  Whilst Vikram embodies the 

privileged male ego that wants the entire universe to revolve around his desires, Didi reflects 

a sort of feminine autonomy that functions via clever performance of conventional roles.  
Vikram's increasingly frantic attempts to be relevant are fascinatingly contrasted with her 

capacity to compel loyalty while retaining personal autonomy.  

 
The way that religious devotion is handled in the movie is very complex. Bala 

implies that the human urge for transcendence is real, regardless of how its objects are 

artificial, rather than categorically rejecting spirituality.  The producer's realistic faith, the 

hotel manager's genuine dedication to Didi, and Vikram's personal conversion all illustrate 
various attitudes to belief that highlight the nuanced role of religion in contemporary Indian 

culture. 
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Visual Style and Technical Execution 

In terms of cinematography, Spotlight creates its own unique style while upholding 
the anthology's dedication to visual narrative.  The vivid, almost surreal aspect of the hotel's 

furnishings highlights how manufactured all luxury and celebrity are.  Throughout the movie, 

mirrors and mirrored surfaces are used to further themes of performance and self-image 
while also establishing an optical motif that links to Vikram's fixation with his looks. 

 

The movie's editing rhythms purposefully mimic the tempos of both modern 
commercial filmmaking and traditional Indian cinema, producing a temporal disharmony 

that reflects Vikram's battle to stay relevant in the face of shifting viewer preferences.  The 

continuous backdrop buzz of hotel operations and far-off religious chanting create an aural 

environment that throws viewers off balance, making sound design an important component. 

Adaptation Challenges and Successes 

The difficult task of adapting Ray's written sensibility into a visual story while 

modernizing his issues for modern viewers is what Spotlight must overcome. It was 
necessary to significantly recontextualize Ray's original narrative, which was written during 

a different cultural period, in order to address contemporary issues with social media, 

celebrity culture, and the commercialization of religion. 

 
Bala updates the background for modern audiences while successfully encapsulating 

the fundamental essence of Ray's humanistic scepticism. In an era of viral fame and social 

media impact, where the mechanics of stardom have grown both more readily available and 
more unstable, the film's examination of celebrity culture appears especially pertinent.  

However, other reviewers contend that in favour of more overt social critique, the adaptation 

misses some of Ray's nuanced psychological understanding.  In Bala's hands, the original 
story's subdued examination of human nature transforms into a more overt criticism of 

modern life that often forgoes subtlety in favour of clarity. 

Cultural Relevance and Social Commentary 

The release of Spotlight coincides with issues of portrayal, genuineness, and cultural 
identity in Indian film.  Beyond Bollywood, the film's parody of celebrity culture also 

touches on the larger network of social media stars, spiritual gurus, and influencers vying for 

the public's attention in modern-day India. 
 

Given how spiritual power has evolved into yet another type of celebrity in 

contemporary India, the film's examination of religious commercialisation feels especially 
relevant now.  The evolution of didi from a means of survival to a commercial venture speaks 

to larger worries about the commercialisation of ancient Indian spirituality in both local and 

foreign markets. 

Critical Reception and Controversy 
Due to disagreements among commentators over its strengths and weaknesses, 

Spotlight has become possibly the most contentious item in the Ray anthology.  While some 

commend Kapoor's dedicated performance and its audacious reworking of Ray's material, 
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others contend that it misses the nuanced psychological understanding that gave Ray's 

original pieces their lasting impact. 
Broader discussions over the adaptation of classic literary masterpieces for streaming 

services have complicated the film's reception.  Supporters claim that great adaptation 

necessitates rethinking rather than simple translation, while purists contend that Bala's 
expansive attempt violates the subtle refinement of Ray's literary style. 

Technical Craft and Artistic Merit 

Technically speaking, Spotlight exhibits excellent craftsmanship in every field.  The 
production design effectively captures the manufactured character of both spiritual 

performance and stardom by creating a compelling setting that feels both opulent and little 

unreal.  The costume design successfully addresses the story's thematic problems, especially 

in establishing Didi's understated yet powerful presence and Vikram's distinctive appearance. 
Niren Bhatt's script maintains dramatic propulsion throughout its duration by striking a 

balance between character development and exposition.  The discourse honours Ray's 

original work while combining literary standards and capturing modern urban Indian 
linguistic patterns.  

The Escape Sequence: Cinema as Miracle 

The film's last escape scene serves as a meta-commentary on the character of 

cinematic realism as well as a literal narrative ending.  When Vik uses a sleight of hand to 
drag a policeman down the stairway, viewers may mistake it for Didi's miracle, which 

highlights the story's peculiarity. 

 
Nonetheless, Bala offers logical justifications for the happenings that appear to be 

miraculous:  After all, Vik is a movie star in a nation where heroes do nearly unfathomable 

things.  The hotel manager, who claims to be a Didi follower, may have caused the light to 
go out on cue.  Vik must have acquired lip-syncing as an actor because he seems to talk in 

Didi's voice.  

The dual explanation—supernatural miracle vs technological artistry, is suggested by the 

idea that film itself operates as a type of manufactured transcendence, producing "miracles" 
by means of collaborative artifice.  

 

The last scene of the movie, in which Didi and Vikram flee together in search of an 
unknown but bright future, symbolises the potential for an honest relationship to blossom 

from the ruins of fabricated identities.  By choosing one another over their individual cults 

of personality, they make room for real human connection that goes beyond the fabricated 
boundaries of authenticity and performance, gender and power, and celebrity and spirituality. 

This conclusion updates Spotlight for modern worries about artificial authenticity and the 

commercialization of metaphysical and artistic experience while still being consistent with 

Satyajit Ray's humanitarian ideal.  It implies that choosing to perform for the emancipation 
of others rather than one's personal advancement might be the most revolutionary act in a 

society where performance is infinite. 

 
 



SP Publications 

International Journal Of English and Studies (IJOES) 
An International Peer-Reviewed and Refereed Journal; Impact Factor: 8.175 (SJIF)  

ISSN: 2581-8333|Volume 7, Issue 10(October)2025 
_________________________________________________________________________________ 

 

153 

Conclusion: A Flawed but Fascinating Experiment  
In the end, Spotlight is a thought-provoking reflection on performance, power, and 

the pursuit of genuine connection in a society that is becoming more and more mediated.  It 

might not be as timeless as Ray's original language, but it nonetheless provides something as 

significant: a reflection held up to the interplay between authenticity, spirituality, and 
stardom in modern Indian culture. 

 

The film's strongest appeal is its acceptance of ambiguity and contradiction.  Both 
Vikram and Didi are shown as complicated people navigating institutions that value 

performance above genuineness rather than as wholly heroic or evil.  Despite its 

controversial reaction, Spotlight remains a notable addition to the anthology because of its 

moral depth, powerful performances, and competent direction.  
 

Spotlight is an appropriate end to an ensemble that continuously addresses issues of 

personal identity, authority, and human behaviour for viewers who approach it as a 
component of the larger Ray series.  Despite being the most obviously commercial and up-

to-date out of all four adaptations, it has a profound concern for the social and psychological 

forces that influence people's behaviour in current society.  

 
In the end, Spotlight is a brilliant work of entertainment and a provocative social 

commentary, proving that the finest adaptations respect the original work while addressing 

current issues head-on.  Depending on one's expectations, it may or may not be a successful 
tribute to Satyajit Ray, but as a stand-alone film, it rewards audiences who are prepared to 

engage with its nuanced fusion of humour, earnestness, and social observation. 

 
 

 

 

Work Cited  
About Netflix. (2021, June 8). Netflix drops the trailer of its upcoming anthology series 'Ray'.  

Binged. (2021, June 25). Ray Netflix movie review - Taut twisty stories, enhanced by  

surrealistic storytelling. Binged.  
DotComStories. (2021). Ray (Netflix) series review 2021: One story stands out, the rest are  

bittersweet disappointments. DotComStories.  

Encyclopædia Britannica. (1998, July 20). Satyajit Ray.  
Heaven of Horror. (2021, June 28). Ray – Review | Netflix short stories by Satyajit Ray.  

Sinthuphan, J. (2015, September 15). Rabindranath Tagore and Satyajit Ray's cinematic  

vision. 

 


