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Abstract 

Githa Hariharan’s works offer a profound exploration of identity, particularly focusing on the 

challenges women face in negotiating their roles within a patriarchal society. Identity, both 

personal and cultural, is central to understanding the complexities of human experience, 

particularly for women navigating the intersection of tradition, modernity, and gender 

expectations. In Hariharan’s fiction, female characters often grapple with societal pressures 

that dictate their roles as daughters, wives, and mothers, while simultaneously yearning for 

identity, and self-expression. These women are caught between the desire to fulfill cultural 

norms and the need to assert their individuality, creating a constant struggle for identity in a 

world dominated by patriarchal values. 

 

Through her exploration of gender and cultural identity, Hariharan reflects on the tension 

between tradition and the evolving notion of self in contemporary India. Women, often 

constrained by familial and societal expectations, must negotiate their personal desires with the 

roles prescribed to them. Hariharan’s work also highlights the impact of religious, cultural, and 

social factors on the formation of identity, showcasing the intricate ways in which women’s 

identities are shaped by external forces. Ultimately, her narratives serve as a critical 

commentary on the limitations of identity imposed by social structures, while also illustrating 

the power of women to reshape their own sense of self. By addressing these complex issues, 

Hariharan’s fiction highlights the ongoing struggle for self-realization and autonomy in a 

rapidly changing cultural landscape. 

 

 

Keywords: Identity, Gender, Patriarchy, Cultural Identity, Feminism, Self-Expression, Indian 

Society. 

 

 

Introduction 

Culture is a complex and multifaceted concept, with numerous definitions across 

sociological, psychological, philosophical, political, and historical contexts. It is a topic that 

resists a singular, all-encompassing definition due to its vast and dynamic nature. As Brown 

(2000) notes, culture is essentially "a way of life," encompassing the environment in which 

individuals exist, think, feel, and interact with others. It serves as the "adhesive that holds a 

group together" (Ennaji 20). In contemporary anthropology, the relationship between language 
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and culture is a key focus, as the worldviews and cultures of speakers of different languages 

are distinct and shaped by linguistic expression. According to Hudson (1980), "culture is 

something everyone has," suggesting that cultural diversity is inherent to human existence (73). 

W. H. Oswalt (1986), in his work Life Cycles and Lifeways: An Introduction to Cultural 

Anthropology, defines culture as the "acquired and shared behavioural patterns" that define a 

group of individuals. He emphasizes that culture is learned, not inherited, and is transmitted 

through family, society, and various forms of media, such as books and television (25). This 

learning occurs through observation, imitation, and trial and error, meaning that while humans 

are born with the capacity to acquire culture, they are not born with culture itself. Thus, culture 

can be understood as a multidimensional entity that shapes an individual’s worldview and sense 

of belonging. The major components of culture include language, norms, traditions, customs, 

systems of belief, values, artifacts, knowledge, and other human behaviours. Together, these 

elements form the intricate fabric of a culture that influences every aspect of a person’s life, 

from their personal identity to their interactions with others and their broader understanding of 

the world. 

The concept of women's identity remains one of the most contentious issues in 

contemporary Indian women's literature. Women's identities are shaped and governed by a 

complex web of behaviours, cultural ideologies, and societal expectations that exploit their 

lives and bodies. Religion and culture play significant roles in attempting to define and control 

a woman's identity. The Cambridge Advanced Learner's Dictionary (2015) defines "identity" 

as "who a person is or the distinguishing characteristics of a person or organization" (765). This 

definition suggests that identity refers to the attributes, abilities, and qualities that define an 

individual, regardless of gender. However, for women, this definition does not hold true. 

Instead of having the opportunity to define themselves, women are often identified and labelled 

by others. 

Sociolinguistic theory has long grappled with the issue of identity, particularly in the 

context of gender. The notion of identity has evolved over time, shifting from a simple problem 

of self-definition to a more complex discourse. As feminist writer Nawal El Saadawi (1997) 

argues, 

"Identification is a discourse, and it is vital to know who is using it, who makes 

decisions, who labels me, what all this interest in 'cultural identity' means, and where it 

leads. I have attempted to describe my identity [...] But we are so preoccupied with 

establishing our identities when they are constantly changing" (118-126). 

 This highlights the fluidity of identity and the external forces that shape it, particularly 

for women, who are often caught in the struggle to assert their sense of self in a world that 

continuously seeks to define them. The process of identifying oneself is complex and 

continuously evolving, particularly for women in societies where traditional roles and 

expectations dominate their lives. Saadawi’s insight into the dynamic nature of identity 

challenges the static, often imposed, labels that society places on women, urging them to 

question and redefine their identities on their own terms. The struggle for identity is not merely 
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an internal battle but one that is shaped by cultural, political, and historical forces that seek to 

dictate what a woman should be, rather than allowing her to define who she truly is. 

The concept of identity is central to understanding the complexity of human existence. 

Heinz Lichtenstein (1988) asserts that identity is a fundamental human need, arguing that 

"identity loss is a uniquely human threat, and identity maintenance is a uniquely human 

imperative" (78). This emphasizes the importance of identity in shaping individual lives and 

providing a sense of stability and continuity in an ever-changing world. Building on this notion, 

Woodward (1997) elaborates on the multiplicity of identities in the contemporary world thus: 

"Identities in the contemporary world derive from a multiplicity of sources from 

nationality, ethnicity, social class, community, and gender [...It] gives us a place in the 

world and serves as the link between ourselves and the society in which we live [...]" 

(1-2).  

This complexity arises from the fact that identity is not a singular, static concept but is 

shaped by a wide range of social and cultural factors. Furthermore, Woodward points out that 

identity is often best understood in contrast to what it is not, highlighting the distinctions that 

help define it. The multiplicity of identity is also discussed by Stuart Hall (1990), who contends 

that identities are fluid and shaped by historical and cultural narratives. "Far from being 

anchored in a mere 'recovery' of the past," Hall explains, "mixed identities are the various ways 

in which we are positioned by and place ourselves within the narratives of the past" (223). This 

perspective challenges the idea of a fixed, essential identity and encourages a recognition of 

how identities are shaped by historical contexts and personal experiences. 

Fishman (1999) further expands on the notion of identity by linking it to language and 

culture. He defines identity as "the dynamic link between the ancestral heritage, with all of its 

components (oral tradition, literature, beliefs, etc.), and the language(s) that give rise to a 

particular cultural identity" (3). Fishman argues that cultural identity is not just about 

preserving traditions, but also involves the broader social, psychological, economic, political, 

and cultural exchanges within and between communities. This highlights the dynamic and 

evolving nature of identity, shaped by both internal heritage and external interactions. 

Erik Erikson, a prominent American-German psychologist, defined identity as "a 

mutual relation in that it implies both a constant sameness within oneself (self-sameness) and 

a permanent sharing of some sort of basic character with others". In Identity and the Life Cycle 

(1959), Erikson developed his theory of psychosocial development, outlining eight stages from 

infancy to adulthood, each characterized by a critical conflict. For example, the adolescent 

stage, "identity vs. role confusion," is pivotal in forming a coherent sense of self. (109) 

Erikson's concept of the "identity crisis" occurs here, describing the turmoil adolescents face 

when struggling with self-concept and societal roles (120). Erikson's theory emphasizes that 

identity is not static but evolves through ongoing interactions with others. His work highlights 

that overcoming the identity crisis leads to "identity achievement," where an individual 

successfully integrates their experiences into a coherent self-concept. The influence of social 
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relationships, cultural norms, and personal experiences in shaping identity continues to 

resonate in contemporary psychological and sociological research. 

The novel Thousands Faces of Night explores the complexities of female identity 

through the portrayal of mythological and real-life female characters, reflecting the diverse 

aspirations, frustrations, desires, and sufferings of women in Indian society. Hariharan uses 

myth and religion to highlight the intrinsic ethos and culture of India, where Hindu customs 

and ethics play a significant role in shaping the lives of the protagonists. The story centers 

around three female characters, Devi, Sita, and Mayamma, who each embark on their own 

quest for individuality. Their hopes for marriage and life are initially high, but they are soon 

met with unexpected sorrow and disappointment. Through their narratives, the novel critiques 

the limitations placed on women within traditional societal structures and exposes the 

emotional and psychological toll of such constraints. 

In his essay "Many Faces of Gender Inequality" (2001), Nobel Laureate Amartya Sen 

discusses the systemic discrimination against women in various spheres of life. He emphasizes 

that women face significant challenges in the development process, particularly in terms of 

survival differentials between men and women, as well as their agency in the social 

development process (45). Sen identifies seven categories of inequality that women experience: 

mortality inequality, natality disparity, basic facility inequality, special opportunity inequality, 

professional inequality, ownership inequality, and household inequality. These inequalities are 

not limited to any specific religion, caste, or social status, but are widespread challenges that 

affect women universally, regardless of their background. 

Sen’s analysis points out the multidimensional nature of gender inequality, which 

persists across various sectors, including economic, social, and cultural spheres. Economically, 

women are often not treated equally to men, as they face barriers in access to employment, 

equal pay, and financial independence. Socially and culturally, women are often denied the 

same rights and treatment as their male counterparts. In patriarchal societies, these inequalities 

are particularly pronounced, as women are frequently marginalized and excluded from 

decision-making processes, both in the public sphere and within the family. The struggles faced 

by women, as described in Sen's essay, are reflected in the lives of the protagonists in 

Hariharan's novel, who contend with the societal limitations imposed upon them as they seek 

self-realization and equality. 

In The Thousand Faces of Night by Githa Hariharan, the protagonists struggle with 

issues of identity, despite their adherence to societal norms. These characters, particularly Devi, 

Sita, and Mayamma, find themselves trapped within the confines of cultural expectations. As 

Khan (1995) reflects, “Feminism is a Mahabharata in which women fight their own wars and 

become the victims of their own goals, humanity, arrogance, and submission” (135). This 

speaks to the inner conflicts that women face, a theme central to Hariharan's novel. The 

characters in The Thousand Faces of Night embody this struggle, attempting to balance 

personal desires with the pressure to conform to patriarchal societal structures. 
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In the traditional framework of Indian culture, daughters are raised to believe that their 

parents' home is temporary, and that their husband's house will eventually become their 

permanent home. This cultural expectation is illustrated through the treatment of a married 

daughter, who is often welcomed back into her parents' house as an honoured guest. However, 

when a married daughter permanently returns to her parental home, it becomes a source of 

shame and humiliation, tarnishing the family’s reputation. This tension between societal 

expectations and individual desires is explored in The Thousand Faces of Night. As Ravi (1999) 

notes, “it is the oppressive presence of the mother as a social figure in a patriarchal setting” 

(80) that forces the protagonist, Devi, to question her own identity. 

 

Devi’s struggle with identity is evident throughout the novel. She fails to fit 

comfortably into either the role of a compliant wife in an arranged marriage or as a rebellious 

lover within the rigid framework of male-dominated social norms. Her search for identity 

culminates when she elopes with her lover, Gopal, only to return to her mother's home, leaving 

him behind. Devi discovers that the men in her life, Dan, Mahesh, and Gopal expect her to 

assume their identities, but she finds herself unable to conform to these expectations. Raised in 

a culture that pressures women to merge their identities with those of the men they are involved 

with, Devi begins to question the roles she is supposed to play. As she realizes the dominance 

of men in a patriarchal society, where women are nurtured with distinct and limiting 

expectations, Devi embarks on a journey of self-discovery, seeking to establish her own identity 

apart from the men in her life. 

The narrative of The Thousand Faces of Night is deeply reflective of the challenges 

faced by women in patriarchal societies, particularly in India, where cultural norms and familial 

pressures often overshadow personal desires and identity. Through Devi's journey, Hariharan 

examines the ways in which women navigate societal constraints and strive to reclaim their 

autonomy and sense of self in a world dominated by male expectations. Devi ultimately returns 

to her mother "to remain and struggle and to make sense of it all" (139). Her decision to return 

is not merely a retreat, but a conscious choice to restart her life and seek out her own identity. 

Devi’s journey to self-discovery is deeply intertwined with her relationship with her mother. 

This return symbolizes a reclaiming of personal space and autonomy, which had been denied 

to her in her marriage. As Pradeep Trikha (1995) suggests, Sita’s homecoming is symbolic of 

her final withdrawal from the male-dominated world, choosing instead to reside with her 

mother in an environment that allows her to exist outside patriarchal control (172). 

Sita, Devi’s mother, represents the figure of sacrifice, having given up her passion for 

music to fulfill the expectations of being a suitable daughter-in-law. Her personal desires are 

sacrificed for the sake of familial duty, and she quietly endures the suffering that comes with 

this self-denial. This theme is further illustrated when Sita’s father-in-law reprimands her for 

playing the veena instead of attending to household chores. He commands, 

 "Put away that veena. Are you a wife or an in-law?" (30).  



SP Publications 

International Journal Of English and Studies (IJOES) 
An International Peer-Reviewed English Journal 

www.ijoes.in Vol-1, Issue-3(August), 2019 ISSN: 2581-8333, Impact Factor: 5.421 (SJIF) 
___________________________________________________________________________ 

  

IJOES JOURNAL 74 

 

In an act of frustration and compliance, Sita pulls out the strings of the veena and 

responds, "Yes, I am a wife. The phrase ‘a daughter-in-law’" (30). Sita’s response highlights 

the limited role afforded to her in the family structure, where her identity is defined not as an 

individual but as a daughter-in-law who must fulfill the duties assigned to her. 

In traditional Hindu family systems, a bride’s role is primarily defined as that of a 

daughter-in-law, rather than a wife, which often leads to a sense of alienation and suppression. 

As Damodar Rao (1995) notes, the newly arrived bride is often met with suspicion and distrust 

from her in-laws and other family members, even as she struggles to adjust to her new 

environment (Rao 161). This reflects the broader societal structure that stifles women’s 

individuality, denying them the opportunity to cultivate a distinct identity. The position of 

Indian women is deeply influenced by the authority of their husbands, fathers-in-law, and 

mothers-in-law, all of whom shape their existence. 

Through her portrayal of Sita, Githa Hariharan adds a complex psychological 

dimension to the experiences of Indian women. In a patriarchal society, women are expected 

to fulfill multiple roles: they must be ideal wives, loving mothers, and impeccable 

housekeepers, often at the cost of their own personal desires and identity. Sita’s character, in 

particular, represents the emotional and psychological toll of this cultural expectation. 

Hariharan’s novel challenges this portrayal, offering a critique of the roles imposed upon 

women and providing insight into their emotional struggles as they navigate societal 

expectations and the constraints of familial duty. 

Mayamma is portrayed as a social victim in The Thousand Faces of Night. Lacking 

education and opportunities, she is the novel’s greatest sufferer. Mayamma represents the 

category of women who passively accept their fate without protest. These women, conditioned 

by societal norms, have been taught that their success in life depends on their ability to endure 

hardships without complaint. Mayamma spends her entire life trying to please others, 

particularly the men and elders around her, never once voicing her suffering. Through her 

character, Hariharan highlights how women have been historically taught to tolerate the myriad 

injustices and atrocities committed against them without protest. As a result, they remain silent, 

often invisible in their own pain. Her suffering begins with her husband, a worthless gambler, 

and continues through the neglect and cruelty of her mother-in-law. In a patriarchal society, 

Mayamma accepts her fate, shouldering the burdens of harshness and devaluation. At the young 

age of twelve, she is married off to a man who does not care for her, and her life is further 

marred by her inability to bear children, for which she is cruelly blamed. Mayamma’s mother-

in-law continually punishes her for this perceived failure. The cruelty she experiences is evident 

when her mother-in-law says, 

"Today, there will be no rice for you, Maya. This is Friday. No rice today, no vegetables 

tomorrow, and no tamarind on the following day. Stop considering food, daughter-in-

law, and consider your womb. Consider your barren, withering womb and pray" (114). 

 This dialogue encapsulates the deep humiliation and emotional abuse that Mayamma 

endures, not only from her husband but also from her own gender. Her suffering, inflicted by 
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other women, highlights the dehumanizing effects of patriarchy, where even women are 

complicit in the oppression of their gender. Mayamma’s character exemplifies the devaluation 

and cruelty inflicted upon women, especially those who are rendered powerless by their lack 

of education and social standing. In her silence and submission, Mayamma embodies the tragic 

consequences of a society that suppresses women’s voices and teaches them to accept their 

suffering without resistance. Through her portrayal, Hariharan critiques the societal structures 

that perpetuate this cruelty and reinforces the idea that women's liberation begins with the 

recognition of their worth and the validation of their voices. 

In the novel The Ghost of Vasu Master, the characters of Lakshmi, Vasu Master’s 

mother, and Mangala, his wife, represent the traditional Indian woman, confined to domestic 

roles and societal expectations. Both women are responsible for managing the household and 

fulfilling the duties of wife and mother. Despite living together for fifteen years, Vasu Master 

recalls Mangala as little more than a shadow. He describes her as "more of a hazy recollection 

than a person" (41), a distant figure who fades into the background of his life. Even after giving 

birth to two sons, Vishnu and Venu, Mangala remains largely invisible to Vasu, and he perceives 

her as "pale and ethereal; a figure perpetually on the run" (41). Her presence, in his mind, is 

drowned out by the repetitive sounds of waves crashing against rocks and sand, offering no 

room for meaningful connection or dialogue. In Vasu's nightmares, Mangala appears "clad in 

silence," giving him only a "partial glimpse" of herself (42). This image of silence and mystery 

encapsulates her role in the novel, an enigmatic figure who is defined by her passivity and the 

lack of agency in her marriage. 

Mangala's life after marriage is marked by a complete absence of joy or fulfillment. She 

dedicates herself entirely to the responsibilities of motherhood and the demands of her husband. 

The relationship between her and Vasu is governed by mutual respect, but this respect keeps 

her from expressing her desires or frustrations. As Patil (2011) observes, "In the Indian 

tradition, the relationship between husband and wife is not like that of friends, but that of God 

and worshipper" (2). This illustrates the hierarchical nature of marital relationships in India, 

where women are expected to serve without question, sacrificing their own needs and desires 

for the sake of family harmony. 

Lakshmi, Vasu’s mother, is similarly restricted by societal expectations. As the "sixth 

daughter of female-weary loins" (31), Lakshmi was not even given a name for the first year of 

her life because her family could not afford a naming ceremony for another daughter. Her 

parents' disappointment at having yet another daughter instead of a son highlights the pervasive 

cultural preference for male children. The old sweeper woman, who cleaned their garden and 

gathered cow manure, attempts to comfort Lakshmi, saying, "Life might have been easier with 

a few extra inches of flesh, but she can still be the Lakshmi of her husband's household" (31). 

This remark emphasizes the societal expectation that a woman’s value is tied to her role in the 

household, particularly in relation to her husband. 

Barooach (1999) notes that gender bias is deeply entrenched in Indian society, where 

sons are regarded as essential not only for performing the last rites for their parents but also for 
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ensuring the family name and lineage. Sons are also expected to provide financially for their 

aging parents, further underscoring the unequal value placed on male children (24). This 

systemic gender bias is evident in the treatment of women in The Ghost of Vasu Master, where 

characters like Lakshmi and Mangala are defined by their roles within the patriarchal family 

structure, their individual identities overshadowed by societal and familial expectations. 

According to Jayaprakash A. Shinde (1999),  

Githa Hariharan suggests that men continually strive to incorporate women as an 

extension of their own will. The realization that a woman is "different than himself" 

causes anguish for men, as they are confronted with the complexities of gender 

dynamics in a patriarchal society (124).  

This is vividly portrayed through the character of Mangala, whose life and struggles 

reflect both the nature of Vasu Master’s character and the patriarchal system prevalent in India. 

In the novel, women’s ambitions, talents, and potential are stifled by the cultural expectations 

and limitations placed upon them. Mangala’s character thus symbolizes the socially 

marginalized position of women in India, where their lives are largely restricted to the private 

sphere, and their desires are subdued by societal norms. 

 

The portrayal of female protagonists such as Mangala, Devi, and Sita offers a critical 

examination of the restricted roles of women in Indian society. These women are shown to exist 

within a male-dominated system, where their identities are shaped by external expectations 

rather than their own aspirations. As Githa Hariharan’s narrative unfolds, it becomes evident 

that the social and cultural hierarchy in India leaves little room for women to express their 

autonomy or pursue their desires. The limitations placed on these women in The Ghost of Vasu 

Master illustrate how deeply entrenched patriarchal values control and confine their roles, 

preventing them from fully realizing their potential and individuality. In this context, their lives 

exemplify the restricted positions of Indian women in both the domestic and public spheres, 

offering insight into the pervasive influence of gender norms in shaping their identities and 

experiences. 

In the novel Fugitive Histories by Githa Hariharan, the lives of three women, Mala, 

Sara, and Yasmin are explored within the backdrop of violence and religious animosity, 

specifically focusing on the 2002 post-Godhra riots between Hindus and Muslims in Gujarat. 

Each woman faces significant struggles with her own identity and cultural identity in a society 

fractured by religious and communal divisions. 

Mala, a Brahmin woman from southern India, is introduced as a widow who is 

grappling with her sense of self after the death of her husband, Asad. Left alone in Delhi with 

only her husband's sketches, Mala reflects on her past and the isolation she has always felt. 

From childhood, Mala experienced loneliness, largely due to societal expectations placed on 

her as a girl. Her childhood desires to be free and unburdened were stifled, as she was prevented 

from engaging in activities like climbing trees or riding a bicycle, both of which were deemed 

suitable only for boys. Mala's longing was simple yet profound:  
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"What she desired was a location or activity that would liberate her from her family, 

her house and school in the city, and her yearly summer home in the village" (14).  

This early repression of her desires highlights the gendered societal expectations that 

women in patriarchal societies must endure. Boys and girls, even from a young age, are treated 

vastly differently, and Mala's childhood illustrates the limitations imposed on women by these 

traditions. 

 

Mala’s yearning for change is expressed in her desire to be "someone different" (17). 

However, her decision to marry Asad, a Muslim man, intensifies the tension in her life. This 

relationship challenges the cultural and religious boundaries set by her family, particularly her 

father, who reacts with profound anger. His frustration is palpable when he confronts her 

decision:  

"How could you want to marry him? Consider the contrast between us and them" (69). 

 Her parents’ disapproval becomes even more intense, with her father exclaiming,  

"You're murdering us! You'll marry this man, this foreigner, and you'll destroy us!" (69). 

 Despite their vehement objections, Mala defies the cultural conventions surrounding 

marriage and chooses to marry Asad, thus carving her own path. In doing so, she not only forms 

her identity as a woman but also establishes herself as a nonreligious individual, developing 

her career as a librarian and forging a life that transcends the religious and societal constraints 

imposed upon her. Through Mala's journey, Hariharan vividly illustrates the complexities of 

identity formation in a society marked by rigid religious and cultural divisions. Mala's quest 

for self-discovery and independence serves as a poignant narrative of resistance against societal 

expectations, particularly in terms of gender and religion. 

When Mala gives birth to a son, the process of naming him presents significant 

challenges, reflecting the tensions between cultural and religious identities. Asad's mother 

suggests the name Ahmed, while Mala's mother, reflecting traditional Hindu values, proposes 

either Rama or Krishna, and even combines them into Ramakrishna as "a double dose to 

compensate for his half-and-half heritage" (31). However, Mala and Asad decide to name their 

son Samar, a name that reflects their choice to carve out a new identity for him that transcends 

the religious and cultural divisions that define their world. As Mala becomes preoccupied with 

raising Samar, her internal conflict about her identity as a woman of mixed heritage begins to 

diminish, as she reflects, "she was only half, not the entire" (32). 

In Fugitive Histories, Sara Zaidi, the daughter of Mala and Asad, is raised in a secular 

household, embodying the complexities of being half-Hindu and half-Muslim. As an aspiring 

documentary filmmaker and social worker at an NGO in Bombay, Sara grapples with her mixed 

heritage and the societal implications of being an outsider in modern India. Her upbringing in 

a family that adheres to secular values makes her an outcast, caught between two cultures and 

religions. As Sara matures, she faces an identity crisis, torn between the religious identities of 

her parents and her own quest for self-understanding. She confesses, "I have family who are 

Muslim and Hindu. I am neither" ( 167). This duality confuses her, and at times, she wonders, 
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"Sometimes I believe I am Indian" (167), trying to reconcile her mixed background with her 

national identity. 

Sara’s search for identity ultimately leads her to a realization: “But most of the time, 

I’m just Sara,” (167) symbolizing her acceptance of her individuality beyond the religious 

labels imposed on her. As Anuradha Goyal (2009) notes, although the author explores this issue 

within the specific context of a Hindu-Muslim conflict stemming from mixed parentage, it is a 

broader issue faced by individuals who navigate multiple identities, particularly those of 

children of immigrants. While Sara struggles with her identity, she begins to embrace the idea 

of her hybrid heritage, telling her mother, "I'm beginning to realise how fortunate I am. How 

delighted I am that I'm a hybrid" (184). Unlike her brother, Samar, who does not confront these 

religious and cultural divides as deeply, Sara examines the implications of India’s religious 

schism and ultimately finds peace in her hybrid identity, suggesting that this complexity of 

identity is a source of strength rather than a burden. 

Conclusion 

Githa Hariharan’s works The Thousand Faces of Night, The Ghost of Vasu Master, and 

Fugitive Histories offer profound insights into the complexities of identity, particularly for 

women navigating the intersections of culture, tradition, and modernity. Each of her novels 

presents a unique exploration of the struggles women face in patriarchal societies, where their 

identities are often shaped and constrained by familial, cultural, and societal expectations. In 

The Thousand Faces of Night, Hariharan delves into the lives of women like Devi, Mangala, 

and Sita, who are trapped by rigid gender roles and forced to contend with the limitations 

imposed upon them. The novel highlights the emotional toll of these constraints and the 

women’s quest to reclaim their individuality in a society that seeks to define them based on 

their relationships with men. 

Similarly, The Ghost of Vasu Master explores the marginalization of women through 

the lives of Lakshmi and Mangala, who are portrayed as passive figures defined by their 

familial roles. These characters reflect the broader societal tendency to erase women's 

individual identities, reducing them to roles as daughters-in-law, wives, and mothers. The novel 

critiques the patriarchal structures that deny women the agency to express their desires and 

shape their lives on their own terms. In Fugitive Histories, Hariharan examines the 

complexities of identity in a post-Godhra context, focusing on the lives of Mala, Sara, and 

Samar. Through Sara’s journey of self-discovery, the novel addresses the challenges of living 

with a hybrid identity in a society divided by religious and cultural lines. Sara’s search for 

belonging and her ultimate acceptance of her hybrid identity reflect the broader theme of 

navigating multiple identities in a complex, multicultural world. 

Across all three works, Hariharan skillfully combines personal struggles with societal 

critique, offering a nuanced portrayal of women’s experiences in contemporary India. Her 

characters’ journeys toward self-identity, autonomy, and freedom from societal constraints 

illuminate the broader issues of gender, religion, and cultural identity, while also challenging 

the expectations placed upon women. Through these compelling narratives, Githa Hariharan 
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provides a powerful commentary on the evolving role of women in Indian society and the 

ongoing quest for individual and collective identity in the face of cultural and patriarchal forces. 
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